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Abstract

The culture and art of the Tang Dynasty have the characteristics of all-inclusive and diversified
development. The paintings of this period and the images of ladies in the female figurines have the
distinctive characteristics of The Times, which are loved by many modern people. This paper takes
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the painting of the Tang Dynasty and the figures of the female figures, studies and analyzes the
body shape and posture of the Tang Dynasty ladies, makeup and hair ornaments, clothing and
clothing, and applies it to the modern interior soft decoration design. The design strategy includes
four aspects, namely, the secondary creation of the ladies of the Tang Dynasty; the integration of
ancient construction and other related elements; the replacement of textile category; the color
matching, the final design of the traditional and modern culture, and application, to realize the
innovation of Chinese traditional culture design and make the modern interior soft decoration de-
sign more characteristic and charm.
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Figure 1. Part of “The Painting of Tipping Qin and Drinking Tea”
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Figure 2. Tang Dynasty painted pottery figurine
with a fallen bun and a female standing figure
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Figure 3. Part of “Palace Music Painting”
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Figure 4. Shanxi Xi’an animation IP image—
Tang Niu
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Figure 5. The cultural wall of Datang Furongyuan station
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Figure 6. Painting and design of Tang Dynasty ladies’ image line tracing
B 6. ERALMREERITEHES

WIRE T —AB R . B B 7R IR BRI P A B2 AR BRI, LA A S A
ISR, S RPN, HARrnO s, Wb, smiE. KT7, HEdEmit. RN
8 AN BT, JUHORIEFE TN, JT AT B 5 B H AU, ol 7 HAR R
B SHAMRFAE . FTCAE B AR AT WP IS 1 RS, DRI Mo, JreffE, HE. i
W, s R E AL OB R e . NS T, ST A, M AR TR
IS A8 88 T SE MR A, LUK WRAES I AR PR AE IR S i o LR 2 R M T R AR R, 1
SRR I ] (R A TR 5 R B, AT R B AR AR R T SR R

3.3. RIBHAREHN B RHETER

HN B R S BRI BT, LR ORI B B R R MR R R L
WA MUER. PR LHI A BUREE AR LU R T R IGVERE, X IR AWREAT B & g1 ikt
REEGTH e E DU E A PR B b R E B — B0, B AT DA AR YRR A, A R (AT
AT AR rp B A R B (R AT R R, M A A (B 2R, RSN B S SR R Y
BEt e MRARIZLE G 1920 LA SR AT A6 23 B 1] S U v A A R A A 6 4 R 27 G I e o
M NS AT B, JCREAFIERE, JF AR m i R ARSI S 2R3, ATt 2 BTN
VRSl (R

3.4. ZERNEREE

R R BAE AR TT DL B BT B L AR BRI ANTHEN B G 088, Wik K. el B
EACWMNARERNZT, ST FEARORE, M. R4, HESRON 5 T4 NEERE, EEKA
P9z, FERB R SRR IRIC Y 4R 2y S I oA i €1, i DA€ 5 B 68 2 1) RO E RN 1 38 P 2 4
TEPZE, £ CERED CBRED SRR mdhnr DUE 1, REER L W, i,
mE5HME, (BER) FRERRITENRTER6O. BaSiEt. EEEaERER KNS5 T
R EAA AR R, SRR T I S, FBEREIARRE, XREEGmAEIRE
PRI (] 7)o

DOI: 10.12677/design.2023.84433 3519 wit


https://doi.org/10.12677/design.2023.84433

R, XSFTEN

Ao &
- = LA m&
N N S W <z %ﬂ\\\\vv

"

el
b 4‘/

RS

IS

Z
i

Figure 7. Color matching and color draft of Tang Dynasty female figure illustration design
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Figure 8. The application of the image of Tang Dynasty ladies in decorative murals
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Figure 9. The application of the image of Tang Dynasty ladies in curtains
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Figure 10. The application of the image of Tang Dynasty ladies in pillows
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Figure 11. The application of the image of Tang Dynasty ladies in bedroom bedding
1. BEREZHRERNERATHINAO

5. 8578

F [ AU E L R R EZ BB E 2, (P ERfEgcfee —, EReS AMTUEZ
B A RR S AT 75, FLAT & (0 SCA R AT 5 R 5 R A R Sk i AR I SR R R, il
RAE AL LA BRI AT UL A SR 5 0, ARIUE BT A5 ) R B e Bl i 1 v [l %
GUOCALHIBEIN . BH NE R LR SRS M RS IR A, X BT 04T, RILER
5 Bt A R e, e Bt th AL IR 5 06 N F BB S N e it 2 v

RN P S A0 R 2 A B I T AT, B 2B AR B P Bk T AR B
e Gt A S BRI I 2R SR, — I T AT IOAAR SE AR O BARAL B3 7 R U5 LT DS
73— 77 BT UE B S P HCRAGBTHEANE 71 53 i, TR A5 T2 e gtk
FEIARBE 2 P AR R LR, A TIRARHEAER, RrHFEELE,

E B

OF 1 K-
@K 2 K-
GF 3 K-
@K 4 K
G®K 5 K-
©®F 6 Ki:
@K 7 K
@K 8 K-
@K 9 K-

M TT5| H, http:/g2.1tfc.net/view/SUHA/608a61aaaa7c385¢8d943¢90

e Va7 L B T

W15, http:/g2.1tfc.net/view/SUHA/6229d0adc0a0c85ae709decd

M TT5| H, https:/baijiahao.baidu.com/s?id=1739383842886685848&wfr=spider&for=pc
EZ R

(EEASES

[(EAEES

(=SS

fEEH %

O 10 kJ8: 1FEHZ
K 11 kiE: FEHH%

S0

[1]  FLERE. B mE ZAREEEATT]. SEARKM, 2018(8): 72-73.

DOI: 10.12677/design.2023.84433 3522 Bt


https://doi.org/10.12677/design.2023.84433
http://g2.ltfc.net/view/SUHA/608a61aaaa7c385c8d943e90
http://g2.ltfc.net/view/SUHA/6229d0adc0a0c85ae709decd
https://baijiahao.baidu.com/s?id=1739383842886685848&wfr=spider&for=pc

H
=
=
2
=

[2] EBRER. EARML G 2 SHAHDT]. 32K, 2014(3): 114-117.

[3] BT, ZHH, HEH, B B OSBRI R LR R[], B3 TR, 2016, 37(12): 176-179.
[4] FRIH. K2 DOH R I ZEREE [J]. ST, 2014(12): 64-80+1.

[5] M, DR AR SOREE S A 2 i I REE R A 72 (0], &K RS = P 3%1H, 2021(10): 76-80.

DOI: 10.12677/design.2023.84433 3523 any


https://doi.org/10.12677/design.2023.84433

	唐代仕女形象在现代室内软装饰设计中的应用研究
	摘  要
	关键词
	Research on the Application of the Image of Tang Dynasty Ladies in Modern Interior Soft Decoration Design
	Abstract
	Keywords
	1. 引言
	2. 唐代仕女形象的特征分析
	2.1. 身形与体态分析
	2.2. 妆容与发式分析
	2.3. 服装与服饰分析

	3. 唐代仕女形象的应用策略
	3.1. 人物形态的二次创作
	3.2. 古建等相关元素的融入
	3.3. 根据纺织品类别及特点进行置换
	3.4. 多色系的色彩搭配

	4. 唐代仕女形象在室内软装饰中的应用展示
	5. 结语
	参考文献

