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Abstract

Since ancient times, blessing culture has always been an important part of Chinese culture. Bless-
ing culture often refers to a certain folk ceremony held at a specific time and place and conveys a
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kind of blessing expectation for a better life, representing people’s expectation for such beautiful
things. The earliest development of puppetry was used for funerals and festivals, and later through
dramatic performances to meet the beautiful vision of praying for good luck and warding off evil
spirits. By combining the blessing culture of Lishui puppet show with the cultural and creative de-
sign, this paper makes a localized interpretation of Lishui puppet show, and extracts the blessing
elements of Furen Play in the puppet show, providing a new reference for the design of traditional
puppet drama literary and creative products in Lishui.
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Figure 3. Tendril-texture
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Figure 4. “Longevity” character pattern
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Figure 5. Jinggu Chen
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Figure 7. Jinggu Chen
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Figure 9. Materials technology
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Figure 10. “Furen Play” Cultural and creative design
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