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Abstract

Pattern decoration is an important component of Songtao Miao embroidery, and graphic and tex-
tual design is the most important element of Miao embroidery, affecting the beauty and expres-
siveness of the embroidery, with extremely high historical and cultural connotations and artistic
aesthetic value. With the development of the times, the Miao embroidery of Songtao has kept up
with the times in its inheritance and development, constantly integrating various graphic and
textual elements, creating unique cultural charm and possessing rich cultural connotations and
spiritual values. Deeply exploring the artistic ideas and aesthetic characteristics contained in it
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provides useful reference for us to study the historical information of the Miao ethnic group.
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Figure 1. Regular geometric embroidery of Songtao Miao embroidery
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Figure 2. Circular embroidery
2. EFHER®

W2 RS g, 7 FAERRARCHEERE SR b, “Bly” 5 BEREHEARE
N, HREE IS, RA BRI, ST, BRI IORE . DLEEATOE, FERCAL. WK
ZRMNRRLE, GRS . N TR E AR ZE, RS TR PEa SN E, HIRE 7RIk
R -

EISURE: IR ST, 2 USMMESONE, BOVHNESiYRA R 1%L, Ushi s K& A

HHPLNEE. HTSMX ERAEAR, BULRBRERRAAAEER, KBS RIRKARMEE
Ko FabkEHALECR X, RSN A 2 56000, KRR LGRS AT S 2 Fat, IR &
FEH S B AT, 44 12 UGS 77 G A R b o UM AN — 4%, KR 1 LRALZ S 08
g, SRS AIL IR T EREIRE ST, BEAMR 2 R AP A% bl b ) T2

DOI: 10.12677/design.2023.84406 3298 any


https://doi.org/10.12677/design.2023.84406

ZEHEIK

SRR B R RoL b R R RN, ARRANRIRE, WO, Em5aHNRIE, A
A RAL . R 0 BT RE ) SR W N FE SRR B, R s AR 1 i IRIA A “ BRI,
PRI Z — o IR AU B 45 LB AT — e AR NE - QiR 3 B, mioct ok P AR B4R
FIE AT =AY “ L7 FIRMAIESUE L, BAR IR B B I BUIR AT 55, IR AR A i
PRI R AT REAE, B IR PIA A AR T R, R — B R R, P20, i R R
SHEEEAR, TR A mE s B2 0 5%, 5N T2 EERZ AN,

Figure 3. Miao embroidery apron
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Figure 4. Butterfly embroidery
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Figure 5. Symmetrical butterfly embroidery
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Figure 6. Fish pattern embroidery
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Figure 7. Butterfly and pomegranate embroidery
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Figure 8. Miao embroidery pieces

E 8. HHER®

4.2. B4

VARV ES 45 SORRIB SR I T AN, 7E 3 5 83 BAR ) 8uif Fh #1452 AR I AR B . nk 9 FoR, ERHT
FIFESVE Bl N AT e R DI =, IR — @ M BRI T E S E R HN, B NAKR T, X
G5 i N DA TR ST 203 B, AR B HE T R N R T T T A PR A 55 ) A A I o

DOI: 10.12677/design.2023.84406 3301 any


https://doi.org/10.12677/design.2023.84406

ZEHTK

Figure 9. Miao embroidery quilt cover
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