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Abstract

As a public space, museum not only undertakes the function of public announcement for the ex-
change of views, but also serves as a place for cultural transmission. The narrative of museum
space is conducive to the expression of museum exhibition themes, and even acts as a part of the
narrative subject. In thematic museums such as local museums, the design of space transforma-
tion is more service-oriented to narrative expression due to the unity of theme. This paper takes
the spatial narrative as the breakthrough point, and explores the relation between the local cul-
tural expression and the spatial narrative by analyzing the spatial narrative expression of the lo-
cal museum.
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Figure 1. Guizhou Provincial Museum WeChat public account map Guide—2F
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