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Abstract

In the design of home space, sofa as one of the important furniture, the coordination of color and
style plays a vital role in the beauty and comfort of the whole space. The color and style of sofa in-
fluence each other and jointly construct the atmosphere and style of home space. This paper dis-
cusses the coordination of sofa color and style in home space design, and analyzes the influence of
color on style and the requirement of style on color. On the basis of analysis, this paper puts for-
ward the principle of coordination of sofa color and style in home space design, introduces some
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methods that can be used in practical application, and expounds the coordinated application of
sofa color and style in living room, bedroom and office space design.
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