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Abstract

Micro cell images are a design material that combines aesthetics and science, providing new ideas
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and creativity for home textile design. This article analyzes its aesthetic characteristics and popu-
lar trends, and proposes a design research methodology based on the combination of art and
science. This article believes that applying micro cell images to home textile design requires artis-
tic recreation in terms of shape, decoration, color, material, and technology. It is necessary to pre-
serve its original morphological features while enhancing its typicality and orderliness, meeting
people’s different aesthetic needs for home textile design, and expanding the categories and crea-
tivity of home textile design.
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Figure 1. Fungal cell images

B 1. EEmEERT

3. MAAERNM T EER
3.. BRESR

20 1] 5 A o ) P 200 2 ) A D B R AR IR B i B R AR A 5o R AT AN [F] B XURS A
X Bl g . BUSER). LT, AHLIOSE . a0 1 AR IS P i R 2R i AL R R AR A
JNIMELERERL —. OREROFOM, P, WA X, WirAess, efTnl BLsEA RS ey
SN TR SEHLAH A 1 S 1) SR i 3L

3.2. BIKER

AR EHUR B TR AN EE K S A A O R B, B A & R e R RO AE, St 1 A A i) 2 A1
b T ST SR 53 b A P R R TR AN A GE AR, FRATTAT LA BL T JUAS 5 T AT 43 R AN EE
B LI 20 MR 5 AN 0 Ff BER U, AT TSR 1 AR B R B PR B B AP RE LAY
i, Wimh THMERIRA, Dhfg. MBEEAEYRE. BUWRTERMAR G e N — MBS, AP, &
SEHVGE, AW TR M A R My e N —Fh2REL. Tofe ShaSHss. flin, rayani i &n L
S AMELER TR SR, WATRI A FEYRE, ST, WEAETHZREZE. MEMH
M G A AT LR B GO R BRI« AP IR RS AR, Ww] LU BT . A HA M
A

DOI: 10.12677/design.2023.84299 2465 any


https://doi.org/10.12677/design.2023.84299

MR 5

Table 1. Display of cell pattern color elements matching
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Figure 2. Pictures of plant cells
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Figure 3. Neurocyte images
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Figure 4. Microbial cell images
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Figure 5. Schematic diagram of cell image abstract bionic techniques
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Figure 6. Cell images briefly summarize techniques
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Figure 7. Schematic diagram of cell image overlay technique
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Figure 8. Schematic diagram of pattern distortion and transformation process
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Figure 9. Continuous diagram
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Figure 10. Schematic diagram of symmetry
B 10. SREREE"

5. MRRERTHESRRPNA
5.1. ZRUCAMERAER R LI

kR w T Ui g i — K3, AR RO M, SRR Z &R p, A&
B, A5 e RCR . R I A A NS R S AR B — TRE, T O R IE — R AR S EEATA A
R PR A0 5 it o TS AR A 4IRS 181 Sz A e B B — A R H R SR8

ke 11 TR, AR KRS O ROW A I — R A BBt RS T i A e TR 2 L BT T
WHE, LSS B AR

5.2. ZRUCAERERELD LA

DU AR v o, GER008, WURBE, W AAREE. WAL R, BmAMA
A, T HBRA SR XML EE L, B — S 5677 5.

W 12 PR B =k a2 i 2 eh i B SR AR T R, BRE AR I TSR G R, HEC B, i
T T FATHC o K 22 ) B SR BRI TR DA LR 7 3 e BRI 56 R AR B S AN LI B
M BB E, BRI TR S ERNERGE G XL A EA LR, RS feon I 8
AR AR SRS AR . TR R FE LR IR R S IE S, X ee 22 e g s s — R TEAT A 7

DOI: 10.12677/design.2023.84299 2471 wit


https://doi.org/10.12677/design.2023.84299

MR 5

Figure 11. Cell-patterned clothing
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Figure 12. Cell pattern scarf
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Figure 13. Cell patterned cushion.
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Figure 15. The pink is a cell screen
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Figure 16. Cell pattern living room display
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