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Abstract

With the continuous innovation and development of Internet technology in recent years, digital
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applications have entered a stage of rapid development, and digital collections are also on the rise
and gradually moving toward “localization”. Based on China’s 5,000-year history and profound
cultural accumulation of intangible cultural heritage resources, “narrative design” as an internal
design expression language is increasingly attracting attention, and there is also a trend of com-
bining with the current hot digital collections to form a cross framework. This paper mainly stu-
dies the narrative design method of digital collections with intangible cultural heritage, and puts
forward four aspects of narrative transformation in the digital age: time, space, appeal and expe-
rience mode. On this basis, the path of narrative construction of intangible cultural heritage digital
collections is discussed: strengthening multi-party collaboration, focusing on cultural differentia-
tion and cross-field attempts, so as to explore more innovative design ways of China’s intangible
cultural heritage.
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Figure 1. “Dunhuang Flying Sky” digital collection
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Figure 2. The “Silk Road Qihua” digital collection
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Figure 3. Sheldon Boys’ digital collection
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Figure 4. Miao embroidery series digital collection
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