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Abstract

Cultural and creative books, as a perfect combination of culture and innovation, not only complete
the transmission of cultural knowledge, but also bring readers a multi-dimensional reading expe-
rience. The rapid development of cultural and creative books cannot be separated from the inte-
gration of diversified interactive experience design. How to properly use interactive experience
methods is an important field in the research of cultural and creative books. Designers need to
understand the different design methods of interactive experiences as a prerequisite, and choose
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and match based on the actual needs of book content. Only by balancing the relationship between
interactive experiences and content value can cultural and creative books truly meet the reading
needs of readers, thereby further stimulating interest and love for traditional culture in the books.
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