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Abstract

Objective: This paper aims to explore the application of “five senses design” in urban subway sta-
tions, taking BAJIANPU subway Station as an example. By analyzing the visual, auditory, tactile,
olfactory and technical design elements of the station, the aim is to understand the importance of
the “five senses design” for the subway station space and provide passengers with a pleasant tra-
vel experience. Methods: By using the methods of literature research and field investigation, this
paper deeply analyzed the design characteristics of BAJIANPU subway station. Detailed informa-
tion about the station was gathered by observing and recording visual elements such as new me-
dia art and installation art, auditory elements including the creation of musical atmosphere, tac-
tile elements such as dynamic capture techniques and the embodiment of material texture, and
olfactory aspects of the fresh air system. Results: The “five senses design” of BAJIANPU subway
Station has been successfully reflected in many aspects. In terms of vision, new media art works
and installation art are combined with Jinan cultural elements to bring a unique sense of technol-
ogy and future to the site. Aural, clear message delivery and pleasant music atmosphere enhance
the overall travel experience. Haptic design enhances user friendliness through deep interaction,
special texture and ergonomics. The smell of fresh air technology ensures the air quality in the
station, providing a more comfortable environment for passengers. Conclusion: The “Five senses
design” of BAJIANPU Subway Station not only satisfies the basic needs of information communica-
tion, but also creates a pleasant cultural environment. It enhances the attraction of the station and
makes it a fun, comfortable and culturally rich location that provides a good travel experience for
passengers.
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