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Abstract

Since the 1980s, deconstructed clothing has been used in fashion. This article aims to explain the
concept of deconstruction style and the current situation of deconstruction style products in the
field of fashion design. It also proposes optimization strategies and new development directions
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for deconstructed style products in the actual production and dissemination process. First, clarify
the expression form of deconstruction in clothing design and clarify its stylistic characteristics. The
development status of the clothing industry is proposed based on the characteristics of decon-
structed style products, and the dilemmas faced by its products are summarized. Conduct product
analysis, market research, industry cross-studies and other methods in response to the difficulties
faced, and propose optimization and innovation strategies from the three directions of communi-
cation, production and sustainable development. Strive to give full play to the advantages of the
style characteristics of deconstructed style clothing products, combined with new communication
ideas and production capacity efficiency strategies, to summarize the potential value and sustaina-
ble development direction of deconstructed style products in the clothing industry.
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Figure 1. Deconstructed style suit
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Figure 2. Deconstructed style suit details
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Figure 3. Disassembly diagram of LEATHER CARABINER BOX BAG
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Figure 4. Balenciaga Triple S style
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Figure 5. Details of the Ze-Knit tracksuit
5. Ze-Knit SEEARATS”

DOI: 10.12677/design.2023.84414 3370 any


https://doi.org/10.12677/design.2023.84414

ReaLE

TEAE = JIANWT R o B A 72 7 s WA B AR, SRR = AR P 22 Xk, Ak
3D FTEIEAR IR AL P2 (03RS . EHIE S B, 3D FTENH AR B FEA HE B LA E R, i
77 8 T T RNA FISEM GG R AR [4]. K RSE s 2 2% T 2808 T M LS i r il i i 4 s N
Wi, AE HU R B 5E A 3D IR, A 3D FTENBEACKE G Y 1 TR I IR IR BT TS AT B R, X b
REEH SRS ZUB IR A= ik, s KR NAPAPLIRI A R HEH ) Ze-Knit R%1, 2 H
HAGEH AR, 4 3D B RN SRS, 1 HARS AT 2L AR 4312 3 IR T LATE 3D AL k47 ]
iR FEIRTTALAE ARV R AHAA L, AR 3 WIS & By A4 2 25 TN AT IS, FERRC T DX el filt A0k rRofl iR 2D 26
A DU SR k. 7E 3D FTERRIEERTE R T, w LAYl B 047 i it 8 ™ o 75 B R AR (it S 4 A
LT WA P2 A K& E TAE RN TIOR3 — 2 08b 1 AR MG AN (BT (] AT . AT B b sk
P— B B IR 2k, WK s,

4.3. AJFERT & B IRER

AIRREE R I & A2 F B 2 BRI RR oK, SUAX AN 2 R I e H R R . &
MR—NEA SN RGE, MERIKEETHER, SCERT A EBUAEAE B RTINS, i+
NGBS K 82 e A J& SRk 5] TN IXFEE N A AA IR 06 F5 AR R R F5 R R, FAEREHIEA
G AT E R Bt IAEILESR T AT RRARI R . AT RSN 1 A A I 7 AN IR R R G e A
AT N8 BN 22 1E SRR AR AT A AR . H AR S S 2 R G 2 (2 AR BTG AT BT L
BEN 4G TR R R R R M B

MAZERGT LSS B 10 AR SR UL, Bk H RS IE 800 1444, T PRmsy g4 A% S B H e R Wi,
JIRRE T B A BT H . AR PR O & 6200 0, FIHE] 2030 AR 1.02 f2mE[6]. HILAT L, REE
PN T BRI TG e o $2 A8 AT RFRIT i SUE Hh 5 B SEAT A THRI R AT 3

BT AR BE R, A 3 SCAE AR VT A0 AR 5 v LB Dy T R I G Qi T ) ARAA )
Wit BRI T O AR R IRBE AT S % IR BTRE T, B8 AR IR 45 T =
AR Ko SRS IRRR, KA ZRUEBRIAR = mE & o XA Bt BB IR i 325 T
AT RSN i 0 S5

TR LI I A % Masion Margiela {82455 — N R collezione H - Kx(0~21 PR AR R 5177
fin), X EE collezione i N E E(1), 2 MM THITRIEHANETER) 0 54, B EWCEEA RN
Wi, BT AR AL TR Lk TR AR AR AR R A AU PR ey I 2

Figure 6. REBURN’s 2020 clothing collection
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https://www.cdiscount.com/chaussures/basket/basket-balenciaga-triple-s-pas-cher-jaune-chaussur/f-15094-
mp39660279.html
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