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Abstract

Kushulan combined the traditional paper-cutting style with local characteristics, increased her
own personalized innovation, and formed Kushulan paper-cutting. Clip art, a new form of pa-
per-cutting, is thus launched. She is optimistic and open-minded, can humor her life, can sing her
own joys and sorrows, can bring herself into her works as a protagonist and be a scissors girl. This
paper will analyze and study the graphic characteristics of Kushulan paper-cut from the perspec-
tive of graphic design art aesthetics, then uses the modern graphic design law to further explore.
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Table 2. Paper-cut animal and plant modeling

2. HRTEYIER

2.4. BRI

PR E BT R E OO T AT b, MECN R+, EEPIA R, K&, B, 45,
KE R OB, WEE TR A R SO I 5. ) 5 ROUR T DN R AR B R, K

DOI: 10.12677/design.2023.84388 3139 Bk


https://doi.org/10.12677/design.2023.84388

B

JIEL AR 0 € 10 R IR it R R PR A 1 S CORERRAIE K 2 8 SR A v A RE (0T L SC BRI 2 A P 7 S5 R DL
PRI, ST LE ) R PR R M PG BT AR — 3873, R AT VLT R — MBS, 3 AL 3 i
ARG I T SN P 2 AR AL, 28 N DALoE B R e Setati o il 2l K Is FI b, JE L 2028,
RS SE U L, 2 5K+ 7047 B DU o 5 o A7 it o (K GRS LR S AH AR A AR (2
R A, BARE, AR =AM E Y ANSE R E RS P IR I i AR S AR, AR B SRR
PRI it 2 B 2 b o I iy e £ [ 28 5 R

2.4.1. [AFHERMR

PEIRCE BI ARG VR 2 DAL o R IR AR S, iP5 7 ORAL, WAL, BASEAFEML. Bk
PR B R LSRRGS, XFBA L& — R R W R T M3k R AR 2 18], &% bbby - s PR 2 52
BIRWA AR, eNMEBHE AR ZESR . FEBCENBAUE WG BB R RiEEH, &A1&
WICRIRE RN N, BRI L. EERERES P — R Z 2R e E L,

2.4.2. BITEENR

FAT MR LA R E I RREL, PRtz HAT RO IR, LS R A 2 AR &2 H
fit, RIREH, /& &, A, B, WRENES, SEE TR R XL EE R &
IRK— 8B4 RIE T B R EFME . e X L E R LN TR, &, S, ne
FAARIPR, R T AR . B AR AR R E S ok R K,

2.4.3. #IRARMNERIERE

FEI =2 BT ARAE it 1) — N B R ARr (2 35 T 38 F s s B B (0 b AT /ANE MBI, S8 InE s Bk, T SUAR
JU. WEEIIEREIE H EASR B — B SRE AT PR, T 2R SRR . BORMMIEREE L &N T 40
PERIPE MRS o Bkah AR B O 3 B, Sl RS AATT A SR o S B DI Fr 5 o 0 € 7E AL ) B 82 R 4
JE R AR A s i R S R R S A S, IR SR A R A A R T S
FNE . fETC RGP AE A Al s, IXFE RS B ARG N T Ay R A B, IR
ZA2[2] (Il 1),

BT

A R
KL AT

Figure 1. Color application analysis
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Figure 2. Composition application analysis
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