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Abstract

Focusing on the challenges encountered in the comprehensive revitalization of rural areas and
aiming to create a livable, prosperous, and beautiful countryside, this paper explores the domain
and rural design path from the perspective of “Threefold Integration” (integration of production,
life, and ecology). To begin, the research scope of design is expanded, shifting away from tradi-
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tional focuses on environmental spaces, visuals, and individual products. Instead, it gradually en-
compasses the broader field of rural design, establishing the concept of systematic design thinking.
Next, guided by the design principles of “holistic imagery” and “sense of place,” the paper lays out a
rural design path that centers on the nurturing, shaping, and empowerment of the soul of rural
areas. Simultaneously, it introduces rural design standards that underscore the importance of ba-
lancing both internal and external aspects, harmonizing form and spirit, and promoting prosperi-
ty and strength.
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The design scope based on
“Three-Fold Integration"

Figure 1. The designs cope based on “Three-Fold
Integration”
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