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Abstract

In 1982, some professors at Carnegie Mellon University had a discussion around “the most inter-
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esting character”, and finally used the two combined symbols “:-)” and “:-(” to distinguish whether
the speech was an interesting joke or a serious discussion. This is the origin of the “popular sym-
bols on the Internet” that we commonly use on the Internet. With the advent of the Internet age,
emoticons once became one of the most popular emoticons in the world. The network expression
language symbol once became the most suitable nonverbal information for online communication
and cultural communication. Its own advantages and characteristics make it have a natural ad-
vantage in exploring how to build a local cultural brand in the new media era through value inte-
gration and design innovation in the context of the Internet era.

Keywords

Network Emoticon Language, Design Culture, Network Discourse, Youth Groups, Inheritance of
Traditional Culture

Copyright © 2023 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/

1. 5|8

Bt ELIC R AR 2R, AN TR REBOARME A (ARE, A RN L BEN BT FLA N A RREE 1A
Q. Bt il, BEEMSKEREY, BT FRE TR S W ILKM T & Camoy 1A REEAZ R
NI MR GRS kb B O H oy — AT LAE . BBk R A 28 “iEE 7,
MMM S . EZHLTIES . AR SE SRR RERMAE, HRbIKE S EE K
Ji 20 25 AR 2 DU 23 R 6% R I 2% S8 AR B 7 3K

T AR AESCACAE D — R T SIS A . PR & AP AR, AT RETS 1) R 4F (0 AL A5 A 7R — R 2 — N 0N
AR, AR, BREM R AN E LRSS SIEH, JRERARY, AR 584 L
W ONE S EANMEREAR . ENA R T B Bk, WMERFSiES, BRAFEERERITEA. &
fiti DB K FR P P AR S BERE R N P37 5% RN AR RO )/ B S B T AT 0 35 BV BE 9 v A ORI 75
AL AR FEHL I RENE . RNE S AEHRTE, DAL BT BN R A, 8 eSO A I & N4
T BT, ARFT R S OO R AR AR GO R, R AR LR 48 AT R 5 3 E
fe b B -

2. AZFEFRN T EERERIEGERIE

FERBEN LRI AR, MW R AW IR i 55 2 FloBr i 70 240 mT LB I 248 AT 77 5
MR, ERSEEK, R ZIN50(Gavin),  “HAEH” EBE. N SAE (RERSRT) bt
AL RURIURSE, #HORZFEAAAE . TRAMBRATR S “ Ttk RN R MR
£, fERIER R fLRRd R, RS AR RN, AR T AN SiE . AR ok, &
BRIk EE SAEE SHME W, MR RAESER. ENMBRTR 515 S 2R,
RERET Z WA — KB EREE T . AF R NS BT — A, 8 ™ 2% 2 7 SR 2l
BTN HEAT N, AR, AT AR I S AR, X T AT R A S B R
1 RE AN 77

DOI: 10.12677/design.2023.84307 2532 any


https://doi.org/10.12677/design.2023.84307
http://creativecommons.org/licenses/by/4.0/

L, RE|

2.1. MERITHSHFSERE

PRFF T 2AL KN ARE, BLBR T HOKERMZR, IS EEAAE=FE AR R.
P RE LS X RGRIR M IS SR 5%, 5 R BRI I SRR S S AR, B =R -1
BRI ARRT S AR . MR RERT 5 5 PRIE AR IR ARG B RIG D NREBBFTS . RS A
MATRT 5 =K[1].

RS2, RS A TR I FSet S R S —— RO, TS A, MBS, EE
T RO ERNIRARE X (2], MSRELES TROErESH AR, BRIt
GBS TRHE WA A, A REORUETE SR 7e B o TR IR R 10 2% 2 JE 23 [ 3%
WREIE, TR AN RS W RAE AR R TR 1 T2

2.2. BOFREEERIEINAR

IS E M RAGRTT, 5 /D SR REAAAE I 25 25 18] T 38 (A A KA w Ay S S E R 26 . AdATTER
AL IR T AT, REXE A R A R R B PR TR TR BEAT B VR V8 5 AL, ARt R R, i
MIAMERRAE SN S T5 B R SRR, X T HAF S A AN NBEAR G, & CLHER . *iESETs
AT L7 L RS BCCBERAT IS 5 E L TSRS AR A RE RS A, BEAE
B BEE. W, AZDUE RS S A0 D T S A SR SR T,
UG RIS, BLOATAE RGBSR o RN SEASCE SGRNC Kt
PR R E O BE S BRIk ZAh, MEEE T BRI ER AN DB AT,
PL“R4E 7 NP R ORI 45, DAE e i R S AN 2 i 7

AR F 55 4 PR AR 7] 38 TR A R S K A R A A P S DU R s, L e AR AR IR P A R A
o MTHARBENER, A=K REN “WRTT” i 1. & 2),

T Z AR S B AME 28 A NINDT G, AR AR P ROR, 1 28 5 e i IR
KBRS, WU 7 . Gl SR e, T ERAR 8 (M 2% 523 7 BB M AR 1 &
WREZ AR, DGR, i), ARGHECE GICERAI “HRIAREET .

4.89

95.11

=R AR

Figure 1. Attitude proportion diagram of college students’ use of expression packs
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Figure 2. Proportion of reasons why college students use emoticons
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Figure 3. Oracle Bone Inscriptions series expression packs
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