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Abstract

In furniture design, wood aesthetics has become an important aspect, gradually developing to-
wards a broader and deeper direction. People showcase the beauty of wood through its use, per-
ception, and association, and combine it with furniture art through aesthetic means. However, the
traditional furniture industry is disconnected from modern society and design concepts, leading
to the emergence of furniture that lacks innovative design and cannot meet people’s needs and
functions. Therefore, furniture enterprises should adapt to the trend of the times and make changes
and innovations, fully utilize the aesthetic characteristics and value of wood for design, in order to
meet the spirit of the times and the requirements of modern people for lifestyle taste, and use the
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natural beauty of wood materials to reflect the connotation of design, making products more dis-
tinctive and innovative advantages.
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Figure 1. Log decoration style
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Figure 2. Nordic style home design
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Figure 3. Red pine logs
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