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Abstract

The thirteen lines of export bone fans in Guangzhou in the Qing Dynasty had the characteristics of
carving, full decoration and integration of Chinese and Western cultures at the visual decoration
level, and gradually formed the aesthetic pursuit of luxury and pleasure, ideal of integration and
pluralistic tolerance under the dual influence of Chinese and Western cultures in the era of great
navigation, which was the material carrier of cultural exchange between Chinese and Western art
and the maritime Silk Road trade, promoting the trade development of Qing Dynasty’s export art-
works and helping to spread Chinese culture worldwide from the 17th to the 18th centuries. From
the perspective of design discipline, combined with the economic and trade background of the Silk
Road on the sea in the 17th and 18th centuries, this study analyzes the decorative language and
aesthetic image contained in the export bone fan, and analyzes its cultural genes, so as to provide
reference for the study of traditional handicraft creation culture and help the innovation of excel-
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Figure 1. Brief analysis of the decorative levels of Guangzhou thirteen export bone fans
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Figure 2. Detailed explanation of decorative levels of Guangzhou thirteen export bone fans
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Figure 3. Analysis of decorative patterns for hawksbill folding fans
& 3. HIBAEST ATE LI R IEER 5 4r°

32. RAEMERRREWM
18 LI ERINAL Tl i 5 BEE . BT S IE A B SR A, BRI BE AN 2R ST R R« P [

DOI: 10.12677/design.2023.84498 4063 any


https://doi.org/10.12677/design.2023.84498

%K’E‘%; Eiﬂb—‘%

W AG I T NSRRI IE NI, TR IR AN EAR S A R A RIR R 4t
G T ARAHB (o SRR, RN SCRION 1 IR (P A S [ R AR T L0 e AR S
LA AT R o S AL R A B R U N R Bl )N+ = AT AME A B A s, B
Wbk AWrcE . 5= G@H, DURHEEFE SO NS TFSE, I LR S8R 3R] 17 7 75 9 9 38 e B AR5
EEARER, ZPE77 SRR P E % =

BB T AR 8 T TR ) G B 22 B LK 52 S 16U 3 B (1] 4), Bk thoN+ 2R G B 4l
i HEAGE AT LR, R LTS AL FRE S DKL T . Tl
PMAIRAES T, AR, NREG WAMAE ZEER 80, I ERA =TT E, B2
PUEE N JT 2 A BIBEZILOK . 5 6 N =JZ M RIREZIAES . LRSS0, FORE . %
R 55 e SR G A R B 22 BT P I R, B AR DU 224t IR R8RSR
BME G2, 5IANE.

Figure 4. Ivory split silk carving, landscape pavilion, flower pattern, hat and badge fan
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Figure 5. Analysis of decorative elements for export bone fans
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Figure 6. Sandalwood carved emblem flower pattern fan
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Figure 7. Hawksbill carved emblem pattern pavilion tower folding fan
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Figure 8. Analysis of decoration of bone fan with export emblems
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