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Abstract

With the diversification of the inheritance means of intangible cultural heritage, the multi-sensory
design combined with the in-depth immersion brought by virtual experience shapes a better space
for the inheritance of intangible cultural heritage. This paper focuses on the issue of multi-sensory
virtual experience design for traditional handicraft intangible cultural heritage, by summarizing
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the principles of multi-sensory design for virtual experience, and starting from information con-
struction and sensory design, we propose a multi-sensory design strategy of virtual experience
based on emotional resonance, immersive experience, and situational interaction for the charac-
teristics of traditional handicraft intangible cultural heritage.
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Figure 1. Five senses of information construction
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Figure 2. Selective scene rendering
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Figure 3. Multi- sensory cognitive processes
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Figure 4. Scene from “Antiquity Quest”
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