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Abstract

Objective: The current traditional tour guide of Zhenjiang Museum has been unable to meet the
needs of users. In order to provide users with better visiting experience, the interface design of AR
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tour application of Zhenjiang Museum is adopted to solve the current problems in the tour guide
of Zhenjiang Museum. Methods: The relationship between embodied cognition and museum AR
tour interface design was proposed in terms of perception level, intention level and context level,
and the AR tour interface design of Zhenjiang Museum was carried out in the above three levels.
Conclusion: This design case verifies the feasibility of the study, which helps to improve the inte-
ractivity and interest of museum tour, and provides a new theoretical framework and path refer-
ence for museum tour researchers and designers.
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Figure 1. Zhenjiang Museum voice self-explanatory device
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Table 1. Classification of user interviews in Zhenjiang Museum
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Figure 2. Zhenjiang Museum AR navigation interface home page
(left) and cultural relics details page (right)
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Figure 3. Zhenjiang Museum AR navigation interface map page (left)
and navigation page (right)
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