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Abstract

Hangzhou tower is an important form of architecture in Hangzhou: tower and landscape, plants and
other elements of the organic combination, closely related to each other, set off each other echo, to
create a more scenic beauty, poetic beauty of Hangzhou gardens, writing Hangzhou’s unique land-
scape scroll. The author takes the ancient tower within the scope of Hangzhou city as the research
object, we start from the landscape characteristics of Hangzhou ancient pagodas, study the factors
such as its site selection, spatial representation, environmental synergy, and motivation for con-
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struction, and analyze the wisdom of the construction of “pagodas” in the elements of Hangzhou
gardens, so as to draw the relationship between pagodas and mountains, pagodas and water, and
pagodas and the city, in order to contribute to the heritage of landscape and gardening, especially
the research of landscape heritage in the scope of Hangzhou city.
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Figure 1. Two Peaks in the Clouds by Ye Xiaoyan of the Southern Song Dynasty
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Figure 2. Tuanyun Pagoda in relation to the location of the ancestral hall
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Table 1. Correspondence between pagodas and temples in Hangzhou
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Figure 3. Lingyun Pagoda Prayer Tower
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Figure 4. Shugong Pagoda Anle Pagoda
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