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Abstract

In the field of traditional jewelry, “memorial” usually focuses on the symbolic meaning of the je-
welry itself, serving a specific memorial object, which contains the connotation and feelings exclu-
sive to a certain person, a specific group or time, and the belonging relationship between jewelry
and people is firmer. Nowadays, in the field of contemporary jewelry, under the influence of post-
modernism, the expression forms of commemorative jewelry are more abundant and diversified.
Contemporary jewelry artists continue to broaden the expression space of jewelry and explore the
scope and significance of contemporary jewelry. This article takes contemporary jewelry as the
research object, analyzes the expression form of commemorative theme in contemporary jewelry,
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and helps the contemporary jewelry design concept to integrate into jewelry art.
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Figure 1. Rick Linneman, the death of his mother
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Figure 2. Aiden Lennon, mixture
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Figure 3. Raquel Besudo, a day in memory
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Figure 4. Jean Arfield, necklace, London
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Figure 5. Mette Saibi, necklace, a home
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Figure 6. Mette Seby Necklace, don’t forget me
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Figure 7. Dennis Turan, necklace, memorial
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