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Abstract

In recent years, feminism theory has been adopted more and more in the process of urban public
space. As an important trend of thought in modern times, feminism focuses on the survival of
women in the social environment, and gradually affects the design community, which is also of
great significance to urban public space design. This paper attempts to introduce the background
of feminist criticism in design and the significance of feminist perspective in urban planning and
design. This paper analyzes the female inequality in traditional urban planning and design, and
puts forward the concept of urban space design from the perspective of feminism. Finally, this pa-
per analyzes the practical cases and expounds the application and influence of feminist perspec-
tive in urban space design in recent years.
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Figure 2. Schematic transformation of the block node in Barcelona
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Figure 3. Kanazawa 21st century gallery floor plan
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Figure 4. External space of 21st Century Art Museum in Kanazawa
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