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Abstract

During the Republic of China period, Chinese art and culture underwent a unique fusion and
transformation, with traditional paintings of beautiful women playing an important role in calen-
dar design. The calendar design during this period not only continued the essence of traditional
Chinese painting, but also incorporated modern elements, forming a unique artistic style. This ar-
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ticle will delve into how traditional paintings of beautiful women have influenced the design of
calendar plates during the Republic of China, in order to reveal their unique contributions and
cultural significance in the history of Chinese art development.
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