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Abstract

Tuanhua pattern is one of the most distinctive decorative patterns in the history of ancient Chi-
nese patterns. The decorative combination elements of Tuanhua form a nearly circular unit pat-
tern. In “Cihai”, “Tuanhua” is explained as “a circular pattern that revolves around radiation or
rotation”. Therefore, “circle” is not only the most obvious feature of “Tuanhua”, but also an indis-
pensable element of Tuanhua pattern. According to the “Dictionary of Chinese Patterns”, “Tuanhua”
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refers to decorative patterns with a circular outline. For “circle”, it can be explained by the inclu-
sion of Yin and Yang, Fang Yuan, Qian Kun, and other elements with strong Chinese aesthetic con-
notations. This article takes the group flower pattern as an example to analyze the artistic charac-
teristics of its shape, structure, color, cultural significance, and hierarchy in the early Tang, pros-
perous Tang, middle Tang, and late Tang periods. It is supplemented by discussions on the begin-
ning of the group flower pattern in China during the Wej, Jin, Southern and Northern Dynasties.
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Figure 1. The patterns of phoenix, deer, and flower clusters on textiles from the Northern and Southern Dynasties
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Figure 2. The types of Tang Dynasty group flower patterns include: a) Tang Dynasty fabric bead group pattern; b) Tang
Dynasty flower and grass pattern green space color painting box; ¢) Tang Dynasty tangled branch flower and bird pattern.
The pictures are from the “Chinese Classic Pattern Atlas”; d) Tang Dynasty flower group pattern to goose pattern brocade; ¢)
Tang Dynasty Lingyang public pattern in clothing; f) Tang Dynasty treasure phase flower group pattern
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Figure 3. Production of cinnabar
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Figure 4. Lotus shaped caisson in Cave 372 of the early Tang Dynasty, leaf shaped and round patterns in Cave 31 of the
prosperous Tang Dynasty, Cave 154 of the middle Tang Dynasty, and Lion lotus caisson in Cave 85 of the late Tang Dynas-
ty in the Mogao Grottoes of Dunhuang
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Figure 5. The structural changes of the group flower pattern h are the decorative patterns in Cave
206 of the Early Tang Dynasty, and i are the flat chess patterns in Cave 361 of the Middle Tang
Dynasty, organized by Gao Yang; j is a cross structure, and k is a hexagonal structure [11]
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Figure 6. From left to right, the hierarchical changes of the group flower patterns in the early Tang,
middle Tang, prosperous Tang, and late Tang periods in the Mogao Grottoes are shown, with levels rang-
ing from less to more, and then from more to less
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