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Abstract

Objective: To attempt to unravel the modern visual expression code between the inheritance, de-
velopment, and utilization of She ethnic folk myths and epics. Methods: Based on the perspective
of the inheritance and development dilemma of She ethnic culture, this paper analyzes the rela-
tionship between “The Song of the King of Pang” and visual presentation, discusses new ways of
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development and inheritance of “The Song of the King of Pang” in the digital era, and studies the
application value of digital painting in the She ethnic folk mythological epic “The Song of the King
of Pang”. Conclusion: Digital painting can provide new ideas for the active inheritance of the She
ethnic group’s “The Song of the King of Pang”, conveying the core values and connotations of na-
tional culture in a visual form, thereby enhancing people’s deep sense of national pride and confi-
dence. It has reference significance for the inheritance and development of intelligent technology
empowering the dissemination of ethnic culture, which is also the necessary path for the digital
survival and sustainable development of ethnic culture.
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Figure 1. Henan Satellite TV “Tang Palace Banquet”, “Roselle Water Fu”, “Qixi Wonderful Tour” programs
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Figure 2. Traditional Phoenix crown [5]
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Figure 3. She nationality ancestral map in Lishui, Zhejiang Province [6]
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