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Abstract

Rural landscape is a product of agricultural development, and designing rural landscape is an im-
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portant means to improve the quality of rural living environment and realize “rural revitalization”.
However, in the design process, a universal path was not formed, and more relied on the design-
er’s enthusiasm to transform the countryside, resulting in many problems such as the “homogeni-
zation” of rural landscapes and the “hollowing” of rural culture, destroying the original customs,
environment and lifestyle of the countryside, and destroying the beauty of the countryside accu-
mulated over thousands of years. This paper will analyze the problems existing in the current ru-
ral landscape design from the perspective of design aesthetic theory, in order to explore the rural
landscape design methods from the aesthetic perspective, so as to achieve the balance between
landscape beautification and ecological construction in the future rural landscape design, and fi-
nally achieve the goal of “rural revitalization” and sustainable development.
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