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Abstract
This paper explores the uniqueness of the Dunhuang Mogao Grottoes in the Tang Dynasty from
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the perspectives of historical background, cave shape changes, Buddha statue changes, and warp
paintings, and briefly describes their enlightenment to modern design. This era is a prosperous
era, and it also allows us to appreciate the most splendid time of Dunhuang Mogao Grottoes. More
than 1,000 caves were built in the Mogao Grottoes in the Tang Dynasty alone, and more than 240
remain today, accounting for nearly half of the total number of existing caves in the southern area
of Mogao Grottoes. Although the Tang Dynasty was a whole dynasty, this powerful era cannot be
summarized in just one era, the early Tang Dynasty (618~705), the Sheng Tang (705~781), the
Middle Tang (781~848), and the late Tang (848~907) each had their own merits, and the trea-
sures this dynasty gave us were immeasurable. In modern design, there is great enlightenment for
space design, clothing design, and decorative painting design. The painted sculptures, murals, fly-
ing art, music and dance art, and architectural art of Dunhuang Mogao Grottoes are all good ex-
pressions of the style of the Tang Dynasty. The murals and coloring clay sculptures of the Dun-
huang Mogao Grottoes were taken from a wider range of materials during the Tang Dynasty, and
their figures were more vivid and full of vitality, and were richer, more expressive in the overall
composition, which had a great influence on modern sculpture design. In the Tang Dynasty, the
development of the Dunhuang Mogao Grottoes reached a prosperous climax, forming a unique
style of caves and statues, and its warp paintings are also unique. The political governance and
management of the Tang Dynasty and foreign exchanges also had an important impact on the de-
velopment of the Dunhuang Mogao Grottoes, and their style and aesthetic characteristics have
changed to a certain extent. The study of the Dunhuang Mogao Grottoes in the Tang Dynasty has
important historical significance and artistic pursuit, and has a very positive impact on modern
design.
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Figure 1. Cave 303 of Mogao Grottoes [5]
B 1. B R A 303 (S
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Figure 2. Cave 217 of Mogao Grottoes [5]
B2 EeEE 217 E[5]

Figure 3. Cave 16 of Mogao Grottoes [5]
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Figure 4. Cave 148 of Mogao Grottoes, Nirvana Cave [5]
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Figure 5. Mogao Grottoes Cave 328 Colored Sculpture Group [6]
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Figure 6. Bodhisattva on the north side of Cave 45 of Mogao Grottoes [6]
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