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Abstract

Against the backdrop of the digital age, this article explores the issues facing the renewal of
plantscape installations. The article summarises the current dilemmas of traditional landscape
installations in terms of function, aesthetics and experience. Then, drawing on the five steps pro-
posed in IDEO’s Design Thinking Handbook for Educators: exploring, illustrating, conceptualising,
experimenting and refining, it explores the integration of interaction design and plantscape de-
sign. Through these five steps, the article proposes a conception of a physical installation that com-
bines reality and fiction by integrating interaction design with plantscape design. This plant land-
scape installation under the interactive perspective not only realises the installation art of the
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new era, but also fits in with the ecological trend of man and nature living in harmony.
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Figure 1. “Interaction design” of the plantscape installation.
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