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Abstract

Children’s picture books can help children improve their cognitive ability to the world, and inte-
grating the knowledge of intangible cultural heritage into the creation of picture books not only
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helps to cultivate children’s cultural memory, but also can stimulate their emotional identity. This
paper discusses the image narrative and interactive experience of the visual presentation of in-
tangible cultural heritage, and proposes a multimodal creation strategy for intangible cultural
heritage picture books in view of the emotional weakness and lack of positioning in the content
design of intangible cultural heritage picture books.
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Figure 2. “Jump!”—by Takayoshi Matsuoka
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Figure 3. “The Little Bear and the Best Dad”—Alain Damm
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Figure 4. “The Hungry Caterpillar”—Eric Carr
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Figure 5. “Cute Little Mouse”—Kazuo Nakajiang
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