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Abstract

Guizhou Miao batik, as a national material culture, has unique ethnic and artistic characteristics.
In the past, the life and production of Miao compatriots were inseparable from the traditional skill
of batik. Nowadays, the application of Guizhou Miao batik in the field of clothing is becoming in-
creasingly common. This article takes the style characteristics, pattern patterns, artistic value, and
other aspects of Guizhou Miao batik as the starting point. Exploring the importance of combining
Guizhou Miao wax dyeing with modern clothing, in line with the aesthetic needs of the times, we
have derived and created clothing works that are rich in ethnic characteristics and in line with the
trend of the times. Combining with the application design in modern clothing, through this ar-
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ticle’s analysis and exploration, we provide new ideas and references for the research of Guizhou
Miao wax dyeing and the application of modern clothing design.
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Figure 1. Danzhai Miao batik
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Figure 2. Anshun Miao batik
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Figure 3. Weaving gold Miao batik
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Figure 4. Butterfly pattern
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