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Abstract

This paper deeply studies the application of Sanxingdui bronze pattern in clothing design. Ac-
cording to the current situation of the application of Sanxingdui bronze patterns in clothing design,
it expounds the value significance of Sanxingdui bronze pattern in garment design, such as cultur-
al value, artistic value and innovation value, then several practical and feasible application meas-
ures were proposed. It mainly includes the combination of modern fashion elements and bronze
casting art, being good at learning from and introducing diversified bronze patterns, the application
of Sanxingdui bronze patterns in the creative fashion design, the application of Sanxingdui bronze
silhouette in the creative fashion design, then, in the fashion design, so that it can better use the
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Sanxingdui bronze pattern, to constantly improve the level of clothing design.
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Figure 1. “The Golden Mask”
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Figure 2. “Tao Tie Wen Shu”
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Figure 3. Clothing of the Explanators at the Sanxingdui Museum
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