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Abstract

China’s economy is developing rapidly, but it also pays more and more attention to the inheritance
and development of culture. The regional culture in the south of the Yangtze River is the brilliant
treasure of Chinese culture, carrying the ancient social development and cultural spirit of civilization

SCES|FH: PLENNE. VTR IO AE B AR SOU P i B2 AR FE D). BETE, 2023, 8(4): 2323-2330.
DOI: 10.12677/design.2023.84281


https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84281
https://doi.org/10.12677/design.2023.84281
https://www.hanspub.org/

PEIH AN

in China. Chinese private gardens, represented by Jiangnan gardens, play a more important role in
Chinese garden art. It is the crystallization of the aesthetic art of residents in Jiangnan and the
desire of human beings for high-quality living environment. Garden landscape art contains people’s
wisdom in construction, and also reflects the differences in politics, economy, aesthetic culture
and other aspects in various periods. There is a close relationship between Jiangnan regional
culture and Jiangnan gardens. This paper intends to reveal the embodiment and development of
Jiangnan regional culture in Jiangnan gardens by studying the culture, economy, history and
landscape characteristics of Jiangnan.
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Figure 2. Zhiyu Sill in Jichang Garden
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Figure 3. Beauty Stone in Jichang Garden
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Figure 4. Fenggu Mountain Villa in Jichang Garden
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