Design 1}, 2023, 8(4), 4221-4229 Hans X0
Published Online December 2023 in Hans. https://www.hanspub.org/journal/design
https://doi.org/10.12677/design.2023.84515

=|= 1%%“:3:1{7‘ SN E = EhiE B R iEh-I'FFE’J

Bk, g 4
N I R

ks HiH: 20234F10H20H; FAHEM: 20234F12A22H; KA H: 2023412 A29H

H E

TR, FEHFEEERE T RENRRE, Bl TRREE K ENIMEARKIRE.  (HFrtZ BE i)
YEA—HFE20195F LR T EZE R, UHEEARMENEM, SeTEEASTR, MUSEAE,
XHE G AT B A, QM AT S BAHAH RESIE B . B shmn e 5 KB AT EER X,
REXMAERETRIFSHEIN, ARPXAREINT LR, RAfREX R, W% TEaxt
K BIENVEE, —EAARRAER.

XA
HEEGSL, SARESE, (G R

Research on the Application of Chinese
Traditional Culture in the Design of
Contemporary Domestic Animation Movies:
A Case Study of “Ne Zha”

Xiaoping Ge, Jun Yin

School of Design, Jiangnan University, Wuxi Jiangsu

Received: Oct. 20“‘, 2023; accepted: Dec. 22”d, 2023; published: Dec. 29“‘, 2023

Abstract

In recent years, Chinese animated movies have made great progress, attracting more and more
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attention from domestic and foreign audiences. As a Chinese animated movie to be released in
2019, “Ne Zha” takes traditional Chinese myths as its theme, combines traditional Chinese ele-
ments with reasonable innovations, restructures the traditional story, and creates an animated
movie that meets the aesthetics of modern audiences. Chinese animation is of great significance
to the dissemination of traditional culture, the symbolic presentation of traditional culture in the
film adds historical heritage to the text of the film, and likewise the form of the film broadens the
channels and scope of dissemination of traditional culture, and the two are complementary to
each other.
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(WRMEZ BE B PRt ) BRI S, i B P EEG MG, R T ZRE “AEmABE”
ME, TERAN. BIAFHITER ZE N T, FTRas R, MERtt AXT BRSO,  “WRimAT”
Hinig A} aRRME. A (WREZ BEEREIE) FRTZ S TR SC R 5 ST B s =,
ffi 2 N — B miE S S IR RIS (1] BhAh, (Al Zl)  CHERZDAE) (R Z5EE e
B R PR R AR 1, R AT s WA A shiE WL G i R Gy, AL
MR AT TR E T, kT His. MATSY K, SLBERWE WEKICIZBIE, W
LA AR MO AR P2 X 3R % e SCAEAT 2 2] B 7K [ 2]

AT 201947 H 26 HEWE, M HZREE 1.391270, G4 HBEEEZERK 62.79%, 54 1H HHE
Jrdi bl 33.12%. S5 6.5 127t, AliE 7R EZhE B E H R R AR, FME TR, B
I (P2 REIAK) , BN B a2 B S5 5 s BBEE UK, S CRUESIID |
B FBhE AR R stk EISE =R, FEAEE (RIRMERY , —EREON 2019 TR %, 5
JEALERE R RN (R BEE R 78 E bR B S 1A K S FI e 7). 1% fE A Bk
YO RIT 7T Z RATAIHE, #EN T 2 E KRR S AT T AMB I s Gt [, &
EEPREE TSRS T 2RI EE, N EIEEZAEERES BN T RIFTES.

2. FpEIEGE LT BhiE R TSN

SEEP AN CANINAZ T SRAMB I FFR D, DMER B SO IR ) AR 3%
RN 7 AR RNV S RAR G SCAL I EE R, T A% 5 SCAL I ZAE IS AT DAiES s [R) A (6] )RR, (8 A5
PARAL AR B o SISO S, JRATAT DL AI 32 EA TR B3 S IR SR 5 A A I H
REEARE B, LR OB AT, H AR A ARKG R OB AR[3].

ThEBhmE AR 20 HHAD 20 FATTMES KR, PN T A EERNNE. HRREDH B
(1922~1948). FEIXMI I, 75 B Ol 2 i A4 AN E ATIZAR AR SRR, il T op [ 58— e 75 i 1 i
MRS ORI o BEik, AR Mg i “pEzhm2R” o ERFEEORKEL T, PEE
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WIRPFE A r A R (BRI L) P2 g N, AN 1961 4RI, i [ B e R RE E S EAT T 2 IR
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CRI R ED AR S v 1 Sl ) RS & A e, 1978 4, (WRIEIIEE) JT 1B i SR Y, 2019
o (MR BEFEFEAE) U SONMRE i3 SO R SE, B AMUSE R T P [ RO KURS (A, BRI T
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Figure 1. Comparison of Ne Zha’S character design in “The Legend of Ne Zha” and “Ne Zha”
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Figure 2. Comparison of Ao C’s character design in “The Legend of Ne Zha” and “Ne Zha”
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Figure 3. Taiyi Zhenren character design
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Figure 4. Shen Gongbao character design
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Figure 5. Li Jing character design
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ZROTEIMZEA, ERAIIEERNEE. H MRt QUARED) ., FERASE - REK, £
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Figure 6. Mrs. Li character design
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Figure 7. Props design of the Qiankun circle and the mixed heavenly Aya
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Figure 8. Design of finger pointing pen props
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Figure 9. Junction beast props design
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