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Abstract

In the context of global design, the design concept of cultural integration has high reference value for
the breakthrough of domestic silk scarf development. Based on the artistic style of surrealism, this
paper analyzes its artistic characteristics through literature review and case summary, and summa-
rizes the creative inspiration and value system of fashion scarf design from the three aspects of color
aesthetics, pattern characteristics and composition form. The integration of Surrealist representa-
tive artistic techniques with Oriental aesthetic logic, and the application of translation design
through innovative techniques of form, shadow and meaning are helpful to provide a new idea and
reference paradigm for the innovative development of modern fashion scarves.
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Figure 1. “The Persistence of Memory” by Dali
B 1. kFES (RizaokiE) ©

Table 1. Application cases of Surrealist style feature extraction
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Figure 2. Modeling fusion details
2. ERBAWTE®

Figure 3. Modeling fusion details
3. ERREAEMTES
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Figure 4. Practice design and application effect
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Figure 5. Visual design detail drawing
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Figure 6. Visual design detail drawing
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