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Abstract

Stereoscopic floral decorations are currently widely used by many designers in their works, and
they can often be seen in fields such as fashion design and craftsmanship. This article summarizes
its development history, production techniques, and aesthetic characteristics, analyzes the artistic
value of three-dimensional floral design, and conducts a thorough study of its practice in produc-
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tion. Its special art is analyzed from three aspects: decorative function, harmonious imitation and
dynamic adaptability the technical value.
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Figure 1. Ruffle transformation effect diagram
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Figure 2. Decorative embellishment rendering
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Figure 3. Fabric folding effect diagram
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Figure 4. Texture reconstruction rendering
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Figure 5. Object filling rendering
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Figure 6. 3D decoration rendering

B 6. SIikEIFRE"

DOI: 10.12677/design.2023.84407 3309 wit


https://doi.org/10.12677/design.2023.84407

FFH

4. BRI AR ERMNE
4.1. ¥iHTHEE

FENUES)Z I, SEARTEM 9 Aty R 7R MALSERCR - B SRS S A&, RERSFE i T T O A
BEMHPRE b BE 2 R A 5, Ao R S0 v A S R SRR o ST AR 0 S RE R 0 RBOR T LA 51 W
AREETE A7, AT 0 AR AR R 7E Ak 22 AF it o SR o

TEEREILZM, AW BT ISR AE 7 RIEEARMBER IR 6. QUG T DU R O f3%
THEHEE RS, A SRS SR M EVERA B . I HAZARTE T DLE S 5 MRS 2
BLHR, G&#% T EERM AR T8 A0 28, #ial DLANE 8 2RI SLARTEACR, el
TG AR I 2R KRS AN 1 = B 4

BRJEAEAE SR T, SLARTEM RENE I T IR AR dh AR (M PEAT L BR . e W] DUE B AT AR B I FR
RIEFFE T AE I GRS AT DU AR ) B 4 UAR R 28, 60 &5 1) ST AR AR BEAT 260 . ANIA]
PR IIAE 2 T AR B AN R R 19 RGBT AN [P AR (R0 1 1 T PR SA AN R B B B AN 55 o i g
RIFEBCANBE T, SEARAENR BN FRIB BT i A B B2 TR, 7 IR S8 22 B RN R 3[4

4.2. FNEHEM

SEARAEMTAE AR, AR RO AT 2R, DUIRBSEN T — R N A dr Fy . XA TR
AL MR E AR AN ARE B, IEKs BRI S M seSefil &, Fon 7T 2R B AT B 2R IHL
.

KU E IR R, AE 7 A VE R SLARTE MR K et v LUR T BRI AF /3. fese. ). B
R HIRTCER W OV ST R I) R BRI . Btk IiaT DOB I WS B AR A b i AR A Y, IR ECE AT
JEATAS . RIS ER, KX eR TG PR N I8t

i FARIUTG I, EARFAOREL e W 7 & 1. SRTeidd B B R e R, A%l 7 52 AR
RITE G, INFESRAOIRIE . MR dr J0 R B Ui 7)o IR I T 1 ke B8 2 MR IBOR BE AT N, i
Jie R — P IR R IA TR

AT AL VR AR BT T SRR MR Z 4k EXR BRI S RS, T IR 2 1
S NIRRT S, AU NBERE T BIRZ3E, BIPIFIRATE K BRI EAGRY . Kk, SEARTERAS
PORI IR, B ZARMA SR IRE S 1A

4.3. BSERN 4

FEBURREE LT b, SEAAEM DA Sh ARG Bk, o 4 ABOULE 92 Tk ). X — A& Te R A
DO T R ZEARNE, NG EERM T EZ B AR, #2587 B I A B S AT I i
ZVBEME . X VRSN TR TG . SLARERIE R B S R R R, A RA T EH BE,
45 7 5 & RS W ATAE . WRERERSREE . XA B BN B IR T L IRIA 0], AR A Y
DORAME RN, RN T SRR — . LIRS LGN M, R HF AR D =255 NE
i, ZhAEMEAE IR TN AR, R AR TR, A A 5]

EHASE BVEA UGN 1 i AR BN, IEAR T 1 5 A6 & G L R R BT HR T B T — AN 2
S 1IN M . XN BTN S SR T2 R RIR R L2, I i TSR T
BEHNE M RENE . RIS & LAEBOLK, ERAEETE T RRAME, Shavid N # & S A )
—RBEST, RENE RSTI H R

DOI: 10.12677/design.2023.84407 3310 wit


https://doi.org/10.12677/design.2023.84407

FFH

5. 4518

TR SRR BT 7, TR TR RDX I Z SRR B AR R . B ES T TR
SR AR, TEXAE SR EA RZI AR . X MR E AR, R E%N
R, BRI R T E AR

TEDT 5L RN, FRAT R IS AR AR R AT LASE B ) o A ST, il R ORI 5 i SO R e ST A
WG 2 N BT 7 IR . B I ) (R HERS , 7[5 7 S B YT SE AN SOAR R SEAR TR B T T BRI A EAE,
X2 03— ARl IR v PR 2 17 R K

e R BN hREME . A A MRS AE M = AN Z RN . AR EMRIE, BikK
BE T IRA SN . EREIR T IR T Z 2K, NFEEERMETE LA MR E, FEH
PRI T B g 0T B R v R IE K

SEARIEAE AN SR B 1 — 3y, RS PSRRI . ER X R S BRI IOR BE 2
FORRZ, LAY 4 3th P AR RO 55 XA 70 3 B0 78 RNk 7 A0, ) IRt g B sy 57 1) o Sl Sk B 2 (g ]
REME. SEARIEME, AR AR ALK, RN 1 RSB 2 R 1 7K (6]

T B

OE 1 kJ5: DORISQUEEN ALK E 75 look book

@K 2 kiF: MIUMIU B 555K

@ 3 kJ5: UNDEFINED E J5 look

@K 4 FJFE: METROPOLIS F J7 look

B 5 3kJE: NGUYEN CONG TRI %1% look
® K 6 kjE: SCHIAPARELLI 7537 look

SE WK

[1] kA, 48°F. SEARTEU N8 R AE LR B AR P R F[I]. 3T 2298, 2022(1): 47+42.

[2] BRI RERE. SCARAEIETE ) LE RS St s 5T [I]. R gk 5HR, 2015, 30(1): 27-29.
[3] M. BURIBZ TR T 2R [I]. 11759741, 2012(8): 57-60.

[4] K@ ZHPMRSIARERWITITR]. ZAR MY, 2018(27): 275-276.

[5] M. BIRBTHRENEEZCA R I]. HHEHE, 2013(20): 78-79.

[6] 4. RREEIAMERR]. SUEEEE, 2016(3): 25.

DOI: 10.12677/design.2023.84407 3311 wit


https://doi.org/10.12677/design.2023.84407

	服装设计中的立体花饰设计方法与艺术价值
	摘  要
	关键词
	The Method and Artistic Value of Stereoscopic Flower Decoration Design in Fashion Design
	Abstract
	Keywords
	1. 引言
	2. 立体花饰的起源与发展
	2.1. 早期花饰的出现
	2.2. 近现代立体花饰

	3. 立体花型装饰设计方法
	3.1. 常见手法
	3.1.1. 褶饰变换
	3.1.2. 装饰点缀
	3.1.3. 面料折叠

	3.2. 特殊手法
	3.2.1. 肌理再造
	3.2.2. 物体填充
	3.2.3. 立体装饰


	4. 服装设计中立体花饰的艺术价值
	4.1. 装饰功能性
	4.2. 和谐仿生性
	4.3. 动态适应性

	5. 结语
	注  释
	参考文献

