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Abstract

Starting from the representation and connotation of cultural symbols, this paper extracts and de-
signs the traditional architectural cultural symbols of Dong nationality, and applies them to mod-
ern cultural and creative design to design products with unique ethnic architectural characteris-
tics and regional characteristics. It not only adds creative cultural products with “local” characte-
ristics and cultural attributes to modern life, improves people’s cognition of traditional minority
culture, but also expands innovative development ways for the application design of Dong tradi-
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tional architectural culture, and contributes to the inheritance of traditional minority culture in a
new era.
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Figure 1. Drum Tower of Dong Nationality
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Figure 2. Wind and Rain Bridge of Dong Nationality
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Figure 3. “Dong-Zhu” lighting design practice
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Figure 4. Design practice of “Dong-Zhu” series tea set
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Figure 5. Design Practice of “Dong-Zhu” incense set
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