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Abstract

The development and preservation of intangible cultural heritage is nothing more than trans-
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forming it into cultural and artistic forms that are needed today. Using digital media technology to
explore the recreation and dissemination of Miao embroidery intangible cultural heritage, to
realize the innovation of Miao embroidery intangible cultural heritage dissemination mode. In this
paper, on the basis of the summary of the narrative of Miao embroidery patterns, we derive a
unique design narrative that contradicts the narrative of Miao embroidery patterns, and use this
narrative to carry out digital interactive design with “Miao embroidery patterns” as the narrative
element. The design starts from the emotion contained in the Miao embroidery pattern, to the in-
ner understanding and redesign, then to the symbol transformation, using modern digital means
to process, and finally to achieve a multi-sensory interactive experience centered on the Miao em-
broidery pattern. The design aims to resonate with the most primitive view of nature, allowing
people to touch, understand, and appreciate the Miao embroidery culture as if they were in con-
tact with the nature around them.
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Figure 1. Hmong patterns and Ancient Civilization
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Figure 2. Hmong double fish pattern
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Figure 3. Design narratives derived from Hmong pattern narratives
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Figure 4. Miao embroidery pattern interactive design mood board
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Figure 5. Bronze drum pattern—transmitting sound by pattern
5. B —— AR
W B Rt il 6 pros: BN BRI K, — HEJURE Sk, — M EMRE R sSaUg —
WPTTERRE, SRR S B i )L

£
e
=

N

AN, BRRERERKS, )L, WEEE, ReF

Figure 6. Fish pattern + Bronze drum pattern—swimming fish in the river
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