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Abstract

In the backdrop of the influence of Western styles encroaching upon design, there has been insuf-
ficient attention given to the infusion of traditional culture into design applications. Huizhou wood
carving, as one of Anhui Province’s intangible cultural heritages, has developed its own unique ar-
tistic language. Therefore, this paper aims to analyze the artistic expression of Huizhou wood
carving and examine the significance of its integration into commercial spaces. This not only ex-
pands the scope of research within commercial spaces but also serves as a catalyst for the preser-
vation of traditional intangible cultural heritage.
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Figure 1. Lanting Anlu Lobby front desk
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Figure 2. Woodcarvings in the Vatican Palace
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Figure 3. Restaurant stairway wood carving
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