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Abstract

In order to Huzhou silk culture, tea culture can be more suitable for the modern context, speed
up the cultural Renaissance. Through the research methods of literature reading, analysis and
comparison and field investigation, this paper results in explore the regional culture of Huzhou,
analyze the correlation between Huzhou tea culture and Qianshan Yang culture, find the feasibil-
ity of the innovation of tea ceremony packaging design of both in the modern context, and inte-
grate the time-rich silk of Huzhou into the modern tea ceremony with the regional characteristics
of Huzhou city. The innovative application of silk in tea gift packaging is put forward from differ-
ent angles.
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Figure 1. Silk sheet of Qianshanyang Ruins
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Figure 2. Silk ice plum pattern
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Figure 3. “Tea” character tea storage urn
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Figure 4. “Tea” character tea storage urn
as a whole
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Figure 5. Song tea ceremony
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Figure 6. Fangyu tea ceremony
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Figure 7. Extreme white tea ceremony
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