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Abstract

Calligraphy, as one of the typical representatives of Chinese culture, has always played an impor-
tant role in the humanistic system from ancient times to the present. In today’s rapidly developing
world, the development of calligraphy has been greatly impacted and has brought about new
changes and significance. Embedding the minimalist approach into calligraphy culture undoub-
tedly promotes the inheritance and continuation of calligraphy. Modern people observe calligra-
phy and life through the minimalist approach, not only improving their calligraphy level but also
enhancing their own ideological realm.
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1. EFZIE

(—) EfEARZE

ERZERFFETZTI0MEREE, REHEENRRZ —. FARE (EHEE) NaRER
N BIRGRE “ Iz ig, KEEF, THEE” , BONTPRITTGEE TR, (RS R 25 2 5 4
M. XA T HRAAMIER L S BRI A EE EEY PR ARERE, NEY R E R RFTE
B, FREMERMNEE-HESEES, SR EAEREK KA PR, R,

(Z) EREMANERE

% N HE F AR ETH GRe) P5EE R SEIFE, mAmERN—" [1]. HINATT
VIR R M SR EREAT 35, BATNAZAT AR, £ “KIERF” FHAEHAE,

PEDLN ) CORFRALTE « /NFE) Aid sl “ RIS, ADNSBL, DN UIE, TE/NAE, (S X 5HE”
2], IWANEFIBERLHEMEFTRE. ARG GEE&R) hRMEu, “@5%4f, KEEW”,
HAREF NN B IR DG S R BN, KIEHE R PR,

RN SR 2 HEEHEN 2. MARELAHEPFARERE “N¥ZEEFEEY, H
BRENILTT” AR ) f T AR 12 M S T R R B S AR AR Z A TR . R RAE S (IR
&) BANHEE “HHEESBERBITE VR, WEHH. #, . NORE, WMEEL. NOAREE
#, BIE, AXFAE, HRLGIEEH, BAAAE, BAMER, BRHMARBY, NS AE” [3].
TEE M RFERAE T 2 e N4 S i E

B EBELL “NRUI” B BB, NS, AHER, THEER, JERA, KER
e HIRIAWE, TRECEHMOENE NN, GBI, R B, B IR B 4EBERH
T A, HRKEE, FSATHE, DU “ONERT BAE AR, RO, A RiiRai g O AR R, K
EBAT R 28 FATE LA G . HREE X KAE GRSy H5E “ B2 NE, 8N
faf, YT, BRI (5], HAA IR SCBIE R R DA 2 3E .

PRE R AR 2677 . HAKIS . PEJ71) “less is more” « HASMH) “#RfEi” “fEH” #xFE A
CERFE ARG AT HERRE . 7E Tl SCEH B ROR A B S URBEAT IS R, AR A Bl I
ZfE AL AT ACREE A N ESEATEZ M, ST 9. BRI ST,
BUAR ST DL Fe40 i e S50 S bt BT T AR, AEA AR SN A R KRR A AR
ML 2k 2% o BARAL I 25 30 R3S Ok B & T UL AT 7 72 2 ARG SR, B0 2 EAEMAT IR g
T EZAHIRIL.

(=) ZEfaBAERBUR

HAl, Epnthax TRAEAATERE, THRFEEANLBOA R, WE S, BFz
T8RN TR 7, AR & L ATETHSAIY Lo BT “RER” « LR . 8
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R S T MR 2 RS FE AR N\ 2 AT AR, AIESR “ B2 %7 MsT i « o
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BB RT 2 20 R A 38 SR 2008 B A S5, i 2 B350 A T vk 25 R
2. PR PBEERITR A

(—) BERATE

PR T A R E R, R T LR, SRR, B AR, KR
REMB MBI A . SERETMAR. ANRIRS, W4 B2 AR S O BT, 7E50
RIGER TR R, BB AT T RSB BIEAL, FBENBE AR 1R
B B Z 2 B

I T RIS A 5 5 S M VR0, K LB DA o8 g, R 491 DB
FEIOAT 159 L. IR B R L5, SFARRLIK, B BERT ARk 5«
7 . WA DA NS I, BT EBSHONE, AFEIE LRSS EAS
SR GRS R . IR DR IE R A B U A . BESNE LR, YOEE
R BURAL I 5 5 Ik (6], SFh 7RG T Bk ST THE . 2SI, TR, It
A AR S . ST R AR BRI K N R B R TR AR T
O R S R R IE B R BRI N R T . BURE B0 B S, 12 o 3 r fehg
fek. SIS RIE. BT PR AR M AL, H M, KOG SR kX — R R
WL T RIS, ULtk — 4k E T R K

(7) ERIE T R i

WA B IR 2 — B OB R SR M B 238, Bk “RRRTIE” .« “ o
B L MR O R A, SIE7], RS IR, .
R, ARG, LENE, ROERPILHTE. MRS “kmzk, Rv—H, EE2E, 7
B4 AR TE QDA B B % . SRIOTEARINE TR “UbBRE” 12
RFE, BRI AN SR T, BSOS & SR, FNEAIT “KEEN” 1
W2 At

575 30 Y s — BT 2 AL ) 532k R Pt At A TR 1, A 5 300 7 B 2
B, K ERS]. FHIOIEE R IR, MRS, ANERRR. RS L S i
K E R RIOBAR, Sk T S . BREARRR. Sh— Tk, FYEERLAIY, 5
S, AEIE. WEEE L. HE BRIz,

8LV 2 BT DA A A B OB, 76T b — BRI, . BEm <R« L,
BRI RIR . I, B L <7, FREEIZAE, Rkdbe. R L, & F "
g b, B EITRE A, RREEOE AL, WE < MRE L0, T, R
Bl s BRI L, SRR, BT, RARE, PWELK, AWM, &R <w .
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Figure 1. Master Koichi’s work
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LN E, EKEMAZ, DORL . FEERIESLOKEME &, ERMEEA ), WERZES,
BERER . FFAARERAENRRE, H2aE0, B PR TR o bR eIE KA R s
RV RS, W, FIAE. EEHCE, LKEECARIRARAC L.

P E S AA R WHCAE AR B ETT S ORI SO, AR R — BRI “CRAE T
FLHEAE. 1934 46, Mz 7 FRER LW “REER” , EFME - AIELEL, £E2FH
FFRGTT I, EESCT AR AP I RARE, RO, BHRZ WU, EBT
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Figure 2. Calligraphy exhibition “Artist’s Career and Path of Faith”
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