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Abstract

Purpose: Integrating semiotic theory into the design of Chinese classical gardens can reveal the
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cultural values and connotations hidden in the design. Chinese classical gardens can also be seen

as a comprehensive symbol system with functions such as signifier, signified, transmission, and

expression, which is a carrier composed of multiple symbols according to certain structural rules

to convey connotations and culture, such cross research has certain academic value. Method: From

the perspective of semiotics, this study lists and summarizes three types of morphological symbols

in Chinese classical garden design: stacked mountains, water management, and stone placement,

as well as two types of artistic conception symbols: detailed decoration and sound color rhythm.

Through example analysis, this study summarizes the relationship between form and meaning in

Chinese classical garden design. Result: The gardening art of Chinese classical gardens has already

reflected the application of symbols in design as early as the Tang and Song Dynasties. It not only

meets the needs of spatial layout and function, but also reveals the cultural value and connotation

hidden in gardens through symbols. The cleverness of Chinese classical garden design lies in its

emphasis on both formal beauty and the mastery of artistic conception. Conclusion: Chinese clas-

sical gardens are a synthesis of “form” and “meaning”. “Form” is the basis for explaining “meaning”,
and “meaning” is an extension of the connotation of “form”. With the existence of “form”, “meaning”
can only be elaborated and deeply conveyed; at the same time, with the extension of the connota-

tion of “meaning”, “form” can have more specific and rich presentation ideas.
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Figure 1. Technology roadmap
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Figure 2. Schematic diagram of stone placement plan
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Figure 3. Schematic diagram of stone placement elevation
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Figure 4. Schematic diagram of garden pattern plane
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Figure 5. Suzhou Humble Administrator’s Garden
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Figure 6. The Summer Palace
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