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Abstract

With the rapid development of artificial intelligence technology, AIGC (Artificial Intelligence-
Generated Content) has become a new field of innovative art. This study aims to explore the ap-
plication of AIGC real-time painting in interaction design, and analyze how to improve the technic-
al innovation and user experience of art creation by optimizing the application of AIGC real-time
painting in interaction design. We will explore the role of AIGC real-time painting in increasing the
creativity of artwork and interactivity in interaction design, as well as its potential impact in ad-
vancing the convergence of art and technology. Interactive devices show the charm of the integra-
tion of art and technology, so that people can experience the sense of science and technology and
artistry of AIGC.
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Figure 1. Al real-time painting operation interface
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Figure 2. Al real-time painting operation interface
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