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Abstract

This paper delves into the dynamics and trends within China’s cultural and creative design prac-
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tice. Through a comprehensive analysis of practical cases of cultural and creative design in China,
we categorize the development of China’s cultural and creative industry into three distinct stages
and subsequently analyze and summarize its defining characteristics. Throughout different his-
torical periods, Chinese cultural and creative design has undergone a transformative process en-
compassing commercialization, industrialization, and digitalization. This paper furnishes a com-
prehensive historical overview of the developmental trajectory of cultural and creative design in
China. Additionally, it critically evaluates its current status and prospects, aiming to enhance our
comprehension of this field's developmental path and potential. In this way, it contributes signifi-
cantly to promoting sustainable practices in cultural and creative design and safeguarding and
transmitting traditional culture.

Keywords

Cultural and Creative Design, Development Trends, Preservation and Inheritance

Copyright © 2024 by author(s) and Hans Publishers Inc.
This work is licensed under the Creative Commons Attribution International License (CC BY 4.0).
http://creativecommons.org/licenses/by/4.0/
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SCRIFA ML AE A ERVE A RWRES , 9k iR 7 RR N (EATHLAE o A B SN =R ST ™ 1Y
T, IHE 7RG S BRI EES M 25 S I BNET 2 ik . AN GESCE NS A6 71, o561
B A R A T IR SE AL . ST T 2 AU, TR Z e A S RS R, B
IF BB S RRRE— P HER] 13X — U PRI (et 7SO OME AR E 5 B . ASCRTEE T 3R 20 i
20 70 SEARE SR SCBIBTT R, B AR B SOOI BT R BIAE AL AR e S S S BB R T T R &, )
Iy MBS REANR] g S TR SR SR A

HR ST B bR — AN TR R R, HOSC I R R A DT T = A B S BB 20 4 70 4
ARE 90 AR, BRI SLET T SO MBS # R K [1]; 25 —BrBe 20 th4D 90 #EAUR 2 21 H4d
10 RAQ, PR TP AR AL ERE AR, BREDT A6 RTE A& G ST A At R, BN ST v 4 3
s SH=FrBo 21 e 10 FRES, FEE LHRRMBRIARE, WILH —H BTN %0 RI SR
Pt RN BURRE QU 8L, 3D HEsh 7 SCO M RE R . SCRI BT A J& P RE S 1 r [ 3¢
B Ml S A AZALREAT B AW R AN R, [ % G SO B PR 37 e F e B e AR

2. El{EETHA(20 42 70 SR ZE 90 F£RFK)

D SCRIBETH IR R A6 T 20 D 70 SEACR MBI UECR . 2810, JCRAEBIR R I 2 SRR
FIeb, SCRUPE ARSI AR 2 Z AT A e, BE 2 Ao T2

FERDACI Y, SCRIBETE MRS I T RE R fltn, DL R Al 7 9B, UL
P GE BT AR SO R AR EE DA ] R W 5577 TS 1 SR 2 TS Ay O 4 I F) i B
(& 1). e TG T EM P ECTR SR IER T4 2), FREKERERM, BIARRKSE
JEAISCAL AR %52 5% . 1980 4F, 55— FS ARG R Zhm A (5K Wei ) ke 4k i3l 1 LA
RSB YRR SCRG, HEKRI B AR R AR, RAESENEOR, 5 N7 MBIamEa
(K 3). BN BREE M SCRBE AT . BRI T B Rk S A B
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Figure 1. Tea cups, stamps and postcards with traditional cultural themes
B 1. RGEXCAERNZER, BESHERY

Figure 2. Cloisonne nail clippers
B2 SREEPH"

LR F 9%

www.kongfz.com

Figure 3. Stationery box with a design inspired by
Zhang Fei’s notable scene of judging a watermelon

B3 K EHEMXAER"

e Ml A S0 SCB 7 e A R B i, BRI SRR, B B T E BT LAY
Wik i, EDTRESCeIBT R R M T RS A

3. PRl {EETHA(20 4R 90 SR K E 21 42 10 F4X)

2000 4, P Tm R A s E BT SR 2] BeE . BURGREISC L
L, Mk G — RIBORSCR . P, SCRIP G 5 HA AU I 38 3. 3018 Jirxk. ki
AR, XSS EIRTE T SRR S5 AU

ARG B AN ST A BUE 2 A 2 P K B g 3 3 (B0 45 232 S At 3t — 2B sl
THEE LI FE R SE . P, it RIEOR B JEE SN TR R BUs 2 5 A “Haid”
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LRI “ N7 B &35 /e il HOCRTERER T AR RS AR AR T, &
AE T RS MRE D THL. PIetim. A7 BIE R BESE(E 4. [&15). RAAN i ENEAT )
PSR IEAT AR 5 FE 2, ettt A B BN AEAT 5 7, B SR P AR TR 4 o 2 DL ENAEAT 1 o AN HE(1) 6) [3]
BeAh, At Bis % 4 A ER T3k, JERIE BTAR M RS54 G on R 5 EIMEMRS & (14 7).
SeMUE G e RN T 3L BB AT DA T SCAL RA[4] . 8 BIE KAE TR, B iR “RE 07 1R
e T RAER BT P (15] 8), a2 SKVERDR SR AF MG 1 rh ST R AE[5] - 2008 4R41 i 3AR
B ERET, HRBORIETIRE AR . R RIZHER, BELAGEH a8 B EOMAL O (5 9). L
i H NI E R, RN 2 SRR AR, TRl & 7 IR L T S8l dh AR A
AEER TS

Figure 4. “Fuwa” series cultural and creative design

B4 “EE" RIERI”

Figure 5. “Haibao” series cultural and creative design

5. “SEE" RIIZOIEH?

Figure 6. Beijing Olympic special vehicle “blue printed cloth beetle”
6. *RRZEAE “HENEHRARHR" ©
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Figure 7. Beijing Olympic special vehicle
7. ARREEAE®

Figure 8. Olympic torch
8. BLEAUE”

‘PRAYER’
S50 TOOTHPICK CONTAINER

Figure 9. Sign
9. LE%®
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Bt o [ A g8 T2 RN R, 2 ETE F T A @ s B s Ik i X &ALt 798 ZRIX . _LiE M50
R ARG B X S, LR TR TSR AL E, JFREE 7 — IR, AR AR B ARy
o[RS, PSSR T SORMIUIR I 20 & it 2 K SCR ™ i B R kR, WIE . IR, R
MPLE . BT ERZTTR YRR BB, et 7 3Cal™ LA .

SMRESTEEEE, EHREGRRETTN. 2011 FRENCABHAR, X DIY &
PR T B VRS H EURANSE L N R B A, AR AT LT WS R RER 1R Sk Y
SER(K 10). ds-RIBARAL 7 BB S, DREE OIS O XS FRATY OB IR 1 SOREHR S (0 2 Ay
FE(E 1) W EFEARG P RBEAT T E B A A, AU R R SEHIThRE, EAR R T AN
AR RN o D TE S BIAER AN BUIZ T A R OR , 2013 SE 75N [P TR b P P el A i
7 RSO R E R “HTh 7 2 E AR, Mas R R M e e e, BARIERAE
St R RE s (1] 12) MEAIAR TIHEAERE T BN R, ARG SR & o0 — k. R« o
M= ZEfRAa” BE KL MRS e “B 22 T2 5. BB RMIASMEM R MIR, # 7K KA
ANFAE =B R E(K 13). F2ahligid 5 X, ARREAR 2> B ML Rt 1 R, X5 IR el R A S
BEiH A EIEN[6].

Figure 10. Taiwan’s “Sanhe Wayao” DIY aromatherapy
B 10. 854 “=FMRE" DIY FE®

Figure 11. “Makedo” patch work
B 11 A" PH°

Figure 12. Wenzhengming Hengshan cup
12. SRR LLAR®
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Figure 13. “The three dimensional decon-
struction of Chinese painting” screen

13. “hEBEH=HERE" BR°

BRI S, R PR T EAERKIITES . “BRATE 77 R B St
HUE, BIBORIR T REER 7 /8 Bl 2500, % T S0/E 10 “IRANE 17 o 2013 4, | RAE LB IR 2K,
X PP RALYERT 5 SR 45 5 2SS IR At 38R T s BRI 50 (] 14). 2014 4, SALHCEHED 7 “BA
RS AL 2 (A RO R, R EAT RS G IR M 58 s b R T RS ) 45 (K 15)
KA RS AML R BIiRE P NA T2 B L R, IEm] DABREAE N “ RN .

Figurel4. “I know” paper tape
B 14 “BREET” R

)

Figure 15. Falling horse knot neck pillow
15. RO EHGHMRO
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KB, SCOIBE R PRI R TR SCRTA M DU R E & ST T, DA AR 485
o RSO0 AL A Ah & 5208 H o SREDQEAL GO A ALK, B SCBIBE TR (R & % 483
WHIOHE, BRI AL GESAC RN AR . 5 T2 it oy — R E T ), g TZ 50
JLERME A, ITIE R SR

4. BIFLREACL tHE 10 ERES)

FIAT, BE Sl Ak R R BN 5E % [2]. SCRIP o HESh 2 B T RN B 2 T 8, AR
ISt GBOR, SRR R RS L. H 2015 fEE4, 15 F G /E B R A
KIEEIMZ TeAL[7]. [FRF, SCRIP SAETTS LA 2] 7720, ST BT mizd g K.

HIRM ) KON SCBI 7 i Bt 1T RS R A B RE, KR SRR . BT
RTINSO S IG TR T WA, THOHE S L ATBASR T — FiopuRs i) 5 el e v vk 753k (18] 16), RA
BYARIAAE F iz F DL€ K il 20 M7 T 3R BEEAT 1 4093 [8] o VF BT SR AR A AU ISR AR SR IUE Rt &
SN E ARG ERIR AR TRE, $RTT VARG LRI 50T R E (] 17) [9]. XI#RSE NIE R RER I 7T
G AT RN RS, IFiz AR FUM S SR VIZR 15N GPU, TR T sc bz is
MR (K 18) [10]. 2RSSO G, DU AR b O et B Oy . e 4
B CHE BT TR MBIV, R AR BN R RIS IR, 8RR R TIE y
MSCAC AL, RIS IO 1 i 2 B 2 A .

Figure 16. Paper cuttings style Peking opera facial makeup design
16. BI4RRAR AR BIEIR T

Figure 17. Development and design of Regong Tangka
B 17. ARERFLEITO®

K BL DRI RN E RSO BTHB IR AT AR . IR R B0 i B R R
AR T LM, FEMIEA EIEER 1K S8 RN, SOCHEARAE WIS 2 (6] SE R (] 19). AR i FREE 7
BT CREHE) , RAMELGM LG K T 2GRt Bt A i K257 5A ) 6 1
MR AR T2 A LR KER T, DA IR R R AR AR IE 45w (14 20).
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Figure 18. DCGAN output experimental results and bamboo weaving tradi-
tional cultural elements cultural and creative products
[ 18. DCGAN #itH SLIG 45 R R AT 4w 5 Ge 3L TR B =@

Figure 19. Weishanshui series

19. MLk ERF®

Figure 20. Herborn
& 20. AEEO®

SCRURTA A LARSCAE 1P HER 2 1 s, NSCRIP LR E TR BRI E
FENG S ANT e I ™ S ) BARBERE, AT R b T7 R 1 5 2 AOWOROR 15035 SR JE4FK, X —BlE s
FEEGOSCIHRLS, BRI THERANNE, P ESCRIEAN T 8B4, fln, 5=24
4541 POP MART, itit A H S CHUREE I E & T /08 21); Z5G Mg, e, F5%
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WEA AR S TR BT MRS (1] 22); KRR B NiRIF & R 5, R SKSBMas & 1E, I
R B RAG STAL RO TRAT BB Bk ” (K 23).

Figure 21. POP MART and Samsung
joint design blind box
21.POP MART 5=E2#HKEZE&

LR R

g & 5

Figure 22. Blessed see blessed lion
22. RAEI©

Figure 23. Travel panda
23. HMRITREIE®
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X—FrBL EWSCIRH A T ARG R BRI AS, AW BIE A R D RO . SRE TR
SR SALAR AR S A0H, BT BRI I UTR AR, 1P Boh Oy 51 IR A EE T A, [F ]
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PRI S AR AL T BRI TR .

5. REX AL RES

Zibprid, hESCeIs MR B EEAE =AW B, SRS S a2 E
SCBIBCT R e DAL R AL, BRSO ], ol R R g S AR TG T2, i
mi CARGIR RGN EE TR . X BN, eI ER Az kg, 12/
PUR B AL GUn R, MHEMS & Q. SAN, SCOIBHS RIS By —
TR B . W B BRI I, SR S AT T SCAE ATRATIE 51 7, AR TR L N IRZIE)
EMic, OIRAT AN AT (0 — A8 2y XA LES AUt 1S BI P mh A, SR 1R 7
R SCBIBE IR FEITRE T B AT BETE -

B, BRI EOR AR R, SOOI R AT AR AT, B EMILSN(VR). 1
SRS (AR)SE BRI S o IXAH QI & S0 S BRI, R o9 2k A i ie) $2 0t 73
WA RENE . B AR G, SCRIBCTEE AT DA DU T AR R, 1R ARG, SRR
KPS 5. S5FEN, @ B2 P EmRES 5P sotd g, seelsitk 7E
Z OV S T RENE

=, RS HAR AR R, B R QU HES S RIS R 2 TR R . ARSI N
At 7 ERAEH, ) 20 B4 BIH AR B, Fn, s s EbRim i S EAE
B FHEs B SO o S, RS2 ERR T, BT A EE R ARSI SR S R . X =ANTTH
SEFIHESY 1 A SO0 s S R IR R, TR T AN E AR K AR, D9S8l i 4T A
JESEOE T4 F150HF

SR, FE SO A SRINFR, iy — RAIPhR. g b, SCaIBih %
FEAL R S RIHT 2 (3R P, B OREUHT A R A 2 BORE G S AR BT . [N, B BOR RS & e
BIRONSCBIBTTSRAE OBTRI AT RENE, (B EE SR MY AN SR Rl SR A PO e . RS A A ARG
JIM, AAESCTER . B TENLEIANIN SE R, BN OO B A R AR AR RS, DA AEAN [ itk )
NA S il A 1

6. 4518

BEETFIRE S, P E ISR AT T 2R R B . 20 T4 70 AR b [ SC R B R B i B,
AT EER T T Z M AGuRAE, SRZ AR Z ol POl R SCEI T HE BUR BUR K 5C
FriliE ke, BAGEREIHEIINLS, THAWR S E ZIEEMAA . 2RI, ALk aTgefssz iR
TGN, B DA, 21 thad 10 F40, SCBIBTHRLG 7 IR 7 BoAR B AR A4
BOr-BoRHES) 7 BT IR SS O BRSSO BB I 2 AL A B . AU IS N TR BEFHORE
ISz A SCBIBE I R 15T AT e

A [ B SRR TR R DI RE IR AT A T, WA TR E SR B T A%
GBI, AL B 2 e et . XA R, P E SR BT AW AT B AR ROR,
EAEGAGEANIATT R, [ RIE MG Iy FERK, dE ORI B 5 A 0 2 A AR AL i)
R, OSSR A AR ISR )
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