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Abstract

Information visualization design, as a powerful tool for the popularization of nature knowledge,
not only brings benefits to environmental protection on the functional level, but also corrects the
ecologically unfriendly concept on the aesthetic level. Based on Sheila Lintott’s eco-friendly aes-
thetics as the theoretical foundation, this paper elaborates on the Eco-aesthetic value of informa-
tion visualization design from three dimensions of aesthetic value, cognitive value, and communi-
cation value through the summary of literature and case study analysis, so as to provide a refer-
ence for the research of information visualization design in the ecological field.
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Figure 3. Disappearing Populus euphratica forest
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