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Abstract

By combing the research background of marine plastic pollution, the design theory of public wel-
fare posters and relevant cases, the paper analyzes the design methods and strategies of public
welfare posters on the theme of marine plastic pollution and the status quo and impact of marine
plastic pollution, and expounds the important role of public welfare posters in environmental
protection publicity. Explore the design elements of marine plastic pollution poster, including de-
sign principles, elements and style. Raising public awareness of marine environmental protection
and promoting actions to reduce plastic pollution have positive practical significance.
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Figure 1. Microplastic supermarket
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Figure 2. Planet or plastic?
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