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Abstract

After thousands of years of development and inheritance, the tea space has witnessed the devel-
opment of tea culture in China. Tea space emerged with the rise of tea culture and developed into
a part of the daily life of society. As the main carrier of tea activities and the spread of tea culture,
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with the change of social changes and the public aesthetic concept, the shape design and function
of the tea space are also constantly changing. At present, the new Chinese tea space has success-
fully attracted the attention of contemporary young people with its profound traditional cultural
heritage and exquisite and simple space design and decoration style. The influence and creation of
the new Chinese modern design aesthetics make the tea space more in line with the current young
people’s aesthetics and radiate new vitality.
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