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Abstract

As a very representative publication in the Republic of China period, although it only existed for
four years, Times Comics used comic techniques to record and reflect various social issues at that
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time in a relatively complete way. Among them, the section on female topics vividly reflected the
changes and development of modern female images in those years. This paper retrieved the fe-
male images in comics and began from the perspective of fashion. Analyze the fashion process of
various modern female images at that time, make a specific analysis of the artistic techniques used
to present different female images in cartoons and the fashion degree under the social back-
ground at that time, interpret the fashion status of contradictory groups, further analyze the
double context behind the images, and expose the social problems behind the development of
modern female fashion. Then restore the 1930s modern women's fashion appearance and the
ideological connotation behind it.
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Table 1. Classification of women in Time Comics
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Figure 1. Statistics of female image types in Time Comics
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Table 2. An imaginary image legend from Time Comics
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Table 3. Classification and analysis of realistic female images in Times Comics
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Figure 2. Analysis of fashion degree of modern women’s clothing
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Table 4. Clothing expression of female main body consciousness
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Table 5. The fashion intentions imagined by men
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Figure 3. The contradictory trend of modern female dress aesthetic
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