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Abstract

In recent years, with the continuous expansion of the city, some public spaces in the city have been
continuously transformed and upgraded, but the emergence of long-term fences and other phe-
nomena in the process of its transformation is easy to bring bad experience to residents. Har-
greyves’ theory of “landscape processism” advocates the search for the intrinsic nature of the
landscape process from the specificity of the site site, and constructs a framework related to
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people. Urban public spaces in the new era assume a variety of functions, such as displaying urban
styles, relaxing residents’ moods, and promoting healthy urban life. This paper introduces the
“landscape processism” proposed by Hargrevius to discuss the relevant strategies of urban public
space renewal, in order to provide reference for urban renewal, so that it can be more “environ-
mentally friendly” and “resident-friendly” in future renewal.
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Figure 1. Candlestick Point Cultural Park
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Figure 2. Louisville Waterfront Park
2. BEHERTEAR"

BEAN, O3 T AER NAES A S A R AR S AR, 3 AT DL 37 i ) STALRIURS Ao BN 215 0L 4
Btz BEERSCRIIARHR S Gie ok, THESD L T7 B AN SORS #h . BT DLEREAT G, B %R
gy HEINE TR P s sAk,  AB IR TR AR A AR Y, Blanh R ARSRE.
BEERAE G SR, T HOTIE, AERAOEIOERE, MR 2a il W T SR AN R R 2 ST ARG o

— IS AR 2 AR AT, AR A . SRR . SCH AR R . S
SRS, ST AL R AR LR BT B3 P, (H i R] DS I BT L A S BN T SR . A
FEBLUE A A 4 R AT AR RE, 1 2 A (4 [R] IN SE S8 T AR STl R XU R 3 SO IR T A 382
RO RTE 4, R N T AR R T REFRIS, il e B AR E STE R LA a, Himel
NRINZY, IR HRE R UL R th A . shads. PSR T &%, iR —4
B B R BL AR A {E

44. BELREEE

FERTIRTT 24 3845 (W) HEAT i B UG ST, AU, Bk AU 2 B i A A A A 2k,
HRAREINARAZNS . G 2B W st 2, BT A RERU L SE G

DOI: 10.12677/design.2024.91027 230 Bt


https://doi.org/10.12677/design.2024.91027

HKIRFE, Aiiik

SEIRIAL, T 2 R T4 T A6 A B R S UL T A TR R A, R T2 5, §2
HE SRS R B ATETE S & FESRI DL RO B LA R AT B SR L A
B, SEREREIT AT 248, TP 2017 4t %I BORBIFTIC . W AR B 2019 4F
IERSH T, Bk AR UEEAT T — R A BRI, T RAE RIS 4R, R e R
A B 028 08— ELEON TIPIBE AR I, AT i th— MR I BRSO, SR VP SIS
1, SARIEAS IR E10]. KR AR SO R AR, BITE. W 88D,
HELFE R S 3 UE A S U TR 24 A A K

REMA NS SEREEETHTE, SHIREAW0 MR EE, JERRHAR T2 S50 E
IR, 51 FANRSGUERIRR, FIR BRSBTS BUR AL SR B
5 45iF

BT AL AR TIE M, B A e i AT IR (8], T 3l iy S50 o — AN Al R ) i A
PEBEE AL TR IA R, SRR A0 SR 15T AR AT 7 AR T IR, THR R IR S5 1R 3%, X
IRNER IR AR B 12252l VRIR R 2% S35 30 1 7 EEAE AN WA 0, P Tls (0 5 A AR 45t 1B N 7oK

4 NS R0 22 (R AN PR S5 B A 4R B i B 7 oK, R AR ORR TR BE IR S s . A 3L 1]
HBEHIGRTE s NG A3 G b A Ses Aliash g B BUS 53 R s, 257 W42k,
XFEROAESHEIEE, XIRTRMAAE, Mg, AR SR R . PR oR4&HK 5
SEIT AFEE R, FRAILT R H R HE A BB RGMr R E[11].

Pel MRS L BT I AN T Y 7 AR T A 3R [ AT S, I8 B 4R AR AU LU A A R i
PERLH o ST o B A K2 VR ORI RE 00790, 7R e ISR SR B H e 3)), JefE s e, A2, T
VEREAE o FH L 2 A SR A 5 AR THE 55 T80t B8 1 5728 o 38T 2 18] 5 3 T A0 AN B e e the s g 97 5
YT — N DR R 7 RE— D 5EE, TR B AT AR AT A AR R SR A BT R T . AR ST
NI RREAT B IE N (7 R S ARG A, SmREE s, NS5 AIRER R
RO RE ARG, XA B R EAT € IR S

I OB
OF 135, SRR
@K 2 kyE: M5 H, https://bbs.co188.com/thread-8695462-1-1.html

SE K

[1] A EgE, skF, HMiEE, 2. Wi AL RgEs REWN R[] B35 T, 2022, 43(10): 7-10.

[2] BCHAMG, EVT. RGRE BRHTE Xl 723 [J]. [EAk, 2016(6): 67-69.

[3]1 7R, EF XSS R T FAR L OE S- oA [0]. 1L PE R, 2022, 48(13): 182-185.

[4] BFH¥, B, . VAR BRI T 2 K AL R SO0 E @I [J]. (LH g, 2022, 48(13): 40-44.

[5] EmeAr, B, H—E. WAL 55 R EEFRRA B 7 —— 0 2 W4T A O R SR ] A SCHbEE,
2022, 37(6): 47-55.

[6] fa78H, = FFE, AR, S5 TR RN fAT X OE BT SRS AT )] R E 5 = N3, 2022, 29(5): 120-124.

(7] JREE, ZEB6A, MR, 5. OO0 IR S5 IR T A L 2 18] Bk [R) V6 3 A8 B iR R —— DU M B s L AR
6 X AR IR TR S @ v B[], MR, 2022, 38(12): 154-160.

[8] ZF. MEMAFR: IHHOE /DX A LS H[I]. AL 7T, 2022, 35(6): 154.

[91 BREEVE, K&, HERR, % B LR A 2 A ——iR 0 K =08 — W8 AT RGURIBETH[I]. R,

DOI: 10.12677/design.2024.91027 231 Wit


https://doi.org/10.12677/design.2024.91027
https://bbs.co188.com/thread-8695462-1-1.html

HKIRFE, Aiiik

2022(10): 36-41.
[10] ARAA. Hrvh 2ok 58 #E 7R [3]. AR, 2018(2): 22-25

[11] &M, Resw, XA, 3R RILFE AL =47 N 45 5 I —— 2 T BRI 72 0], 3807 R SR 98, 2022,
29(11): 57-64.

DOI: 10.12677/design.2024.91027 232 Wit


https://doi.org/10.12677/design.2024.91027

	风景过程主义理论下城市公共空间更新策略
	摘  要
	关键词
	Urban Public Space Renewal Strategies under the Theory of Landscape Processism
	Abstract
	Keywords
	1. 引言
	2. 风景过程主义理论
	3. 城市公共空间
	3.1. 城市公共空间分类
	3.2. 城市公共空间更新

	4. 风景过程主义理论下的城市公共空间更新策略
	4.1. 微更新
	4.2. 再造自然
	4.3. 延续场地文脉
	4.4. 提高公众参与度

	5. 结语
	注  释
	参考文献

