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Abstract

Glass materials are usually crystal clear, with excellent permeability and light transmission cha-
racteristics, which is also the best material for tea sets. This article focuses on the use value, ap-
plication technology and appearance innovation concept of glass materials in tea set design, and
explains the important position of modern glass materials in tea set design and the current de-
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velopment of glass tea sets. At the same time, through the author’s analysis of glass technology, it
is also pointed out that various new design elements should be integrated into the design of mod-
ern glass tea sets, With the continuous progress of modern science and technology, tea set design
is also changing. People innovate in tea set design, and use the most advanced technology to make
the glass tea set design more scientific, reasonable and convenient, and more and more aesthetic
in shape. We hope to call on more glass art lovers and groups to actively participate in China’s tea
set market, so as to promote the integration of glass art culture and commerce, and promote the
further development of China’s tea set market and the world’s tea set.
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Figure 1. Frosted glass cup
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Figure 2. Hand-painted gold frosted cup
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Figure 3. Traveling mug
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Figure 5. Pottery stove glass for tea making
& 5. PkrmIEER®

3) B S RRING &
X TeE. Ak KM, PRSI RA AR, TR R, R SR, B
HER, MIOARSE, RAMA. BEERERR S W& 6 fis.

Figure 6. Plastic glass cup
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Figure 7. Heat-resistant floral tea glass steeping teapot
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Figure 8. Hammered glass fair trade cup holder
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