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Abstract
Window, as an important component with unique cultural significance and aesthetic charm in tra-
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ditional Chinese architecture, is also an important instrument for traditional literati to render
atmosphere and create space. Through the windows, the boundaries between inside and outside
the study are broken, and time and space are extended. Such a form of borrowing the window to
enjoy the scenery perfectly reflects the traditional Chinese aesthetic form. With “desk” as the cen-
ter, the interior space layout of the study pays attention to moderation and balance, in order to
create a harmonious and pleasant space atmosphere. The “window” and “desk” in the design of
traditional Chinese literati study rooms carry rich space-time implications. As a medium connect-
ing the inner and outer world, Windows bear the witness of the passage of time; the arrangement
of desks and decorations reflects the aesthetic pursuit of space and the expression of literati feel-
ings. Through the discussion of the window and table in the design of the study, we can have a
deeper understanding of the traditional Chinese literati’s thinking and pursuit of the relationship
between time and space.
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Figure 1. Garden window
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Figure 2. The study room is furnished
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Figure 3. “Window” and “desk™ in modern litera-
ti study room’s design

B3 MRTARFRIRH B 5

4. &

-

FEEG SN B R BTN &7 5 L AR T FEE NN R W IE R NSRRI
AR I RN A WAIE s 0 2B AR B AT B AR 1 23 TR o SEE SRS NS PR R L . a3 H s
BO P T A LROERDS s BATRT AR 1 g o [ 4 G SO A0 T 23 2 8] 5% &R 1) B 5 RE SR

T, WEJLRRARZ MR R Rl . &7 KB I R AR B 2R 5 10224k, T LA
RN 7 S NTEfids sh L B AANER SR TR . & AR s N i, LR RE
SRARAL, AR ST N AT DA B &AM SR A A O B AT e TE R BIAE . RIS, B L AR T S
NXS TR LIRS HER o S8R . Hh s PR BOE S DLRIE . BV E, i — DT ms. XH
SR SR R T E A GO T A SRR B HESS, BAREL 7 SO A TS R e K. Bk, H575
Mrse it th S 1A E SO T BRMASCHI S . @R ARSI, RS 5 KER

DOI: 10.12677/design.2024.91037 318 wit


https://doi.org/10.12677/design.2024.91037

HMEAZ R 10475 R R AR M AR AR BAE T KSR e A T, B FEsoy— M RA 4
JIR R (4 1]

BMEZ, PEEGXANBFR PSS URE T FENN S E8E. 8w M ARmE, B
AU SCNBIEREZE 13, AT T I R R G PO B (R A B0 FE SR ¥ s
XA A AT SRR, T T AR MR R A A E, S T B g B R . A
Mg, AR LU PR BUS 77, R I MO SISO AR b, DU IR NI T
WREZBHEIRES), RN R FF S5 B IRAIME G &R

I B
OHE 1kFE: BEA W AAS[E],  https://mp.weixin.qg.com/s/ttS27w35Qi_sLktJWxQ48g

@K 2 KiF: MEA CANAEE],  https://mp.weixin.qg.com/s/9zi9 tHZ-[TNwIU8zDA3w
@K 3 KiF: FEH: EBIEMEHE S ansulaozeng)

SEEk

[1] [A1FeR. EEIM]. B 2K HE R, 2009.

[21 BRoesE. B SEEEVIM]. =K SR I AR, 2021.

[81 [eRlET. BEZEM]. fk, skiakg, BE bt bR, 2021
[4 [MUEF. KWEM]. Faise, ¥ bt 4R, 2021.

[5] [WIBR4kMR. NEdIC[M]. FRM ol SAT AR, 2023.

05
05

DOI: 10.12677/design.2024.91037 319 wit


https://doi.org/10.12677/design.2024.91037
https://mp.weixin.qq.com/s/ttS27w35Qi_sLktJWxQ48g
https://mp.weixin.qq.com/s/9zi9_tHZ-ljTNwIU8zDA3w

	“窗”与“几”：中国传统文人书斋设计中的时空意蕴
	摘  要
	关键词
	“Window” and “Desk”: The Space-Time Implication in the Design of Traditional Chinese Literati’s Study Rooms
	Abstract
	Keywords
	1. “窗”——书斋中的时间意象
	2. “几”——书斋中的空间意象
	3. “窗明几净”——书斋陈设的时空交融及审美追求
	4. 结语
	注  释
	参考文献

