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Abstract

In today’s era of information inflation and rapid social development, the design of navigation sys-
tems has fallen into a dilemma of homogenization and weakened functionality. There are a series
of problems in information transmission and visual aesthetics. Origami art combines functionality,
aesthetics, fun, and culture, and its application makes the guidance system more effective in con-
veying information and providing more flexible and diverse visual design. This article is based on
the visual perception and formal beauty of origami art, as well as the analysis and research of vis-
ual information communication in the design of signage systems. Finally, it explores how to im-
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prove China’s signage system from three aspects: the scientific embodiment of origami art and its
form language in space, the embodiment of formal beauty, and the embodiment of cultural be-
longing, in order to adapt to the needs of the times and the population.
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Figure 1. Design of door signs for elevator floor guidance system
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Figure 2. Navigation system that utilizes origami form
and can sit and rest
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Figure 3. Design of the navigation system for forest yue resort
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Figure 4. Design of the navigation system for the French ECV higher school of visual com-
munication art and design
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Figure 5. Design of a guidance system for extracting architectural elements using origami form
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Figure 6. Design of ginkgo swan lake navigation system
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Figure 7. Design of a navigation system using traditional paper crafts
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