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Abstract

China has implemented numerous proactive conservation policies for the inheritance of intangi-
ble cultural heritage. However, within the current market context, there remains a need to en-
hance consumers’ awareness and recognition of traditional crafts or related products. Nantong
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Blue Calico, as a traditional Chinese craft in printing and dyeing, possesses a distinctive artistic
style. Its pattern designs reflect the folk and cultural characteristics of Nantong. This study aims to
extract and creatively design the distinctive features of Nantong Blue Calico patterns, applying
them to pastry packaging design. The goal is to facilitate the dissemination of intangible cultural
heritage and innovation in the packaging design of Nantong-style pastry, merging tradition with
contemporary creativity.
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Figure 1. Blue calico drying picture
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Figure 3. Five blessings hold longevity figures
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Figure 4. “Phoenix Opera Peony” blue calico wrapping cloth (Nan-
tong Blue Calico Museum collection)
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Figure 5. Lion rolling hydrangea pattern
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Figure 6. Phoenix playing with peony pattern
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Figure 7. Nantong printing cake raw materials
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Figure 8. Blue calico and Nantong printing cake raw material color display map
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Figure 9. The main and auxiliary colors used in the packaging of “Nantong Printing Cake”
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Figure 10. Pattern color and redesign display
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Figure 11. The main visual design of Nantong printing cake
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Figure 12. Modern geometric pastry packaging design
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Figure 13. Chen Tai Wo pastry packaging design
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Figure 14. Outer packaging of pastries
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